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daCi - Dance and the Child International Conference 2024
| - welcom

| open, | talk, | dance, | hope, | share, | meet, | twin, | observe, | welcome you!

Welcome to the 16" daCi Conference, where movement meets imagination, and where we celebrate the vibrant
world of dance through the bodies of our young performers and the minds of our dance scholars, and the
opposite. We welcome around 650 participants from 32 countries, who have travelled from near and far. Your
contributions will help to create an unforgettable event — many thanks to everyone who is here with us! It is an
honour to host this important event and embark on this inspiring weeklong journey together. We have gathered
not just as dancers, teachers and scholars, but as a community united by our passion for dance. This conference
is a testimony to the power of dance, which transcends boundaries, fosters inclusivity and ignites the spark of
hope in every individual. Dance has immeasurable power.

We would like to thank the entire conference organising committee, the daCi board and daCi representatives from
around the world for your support. We would also like to thank our partners in organising the conference: the
Ministry of Culture of the Republic of Slovenia and the Municipality of Ljubljana for co-financing the event, and
the Ljubljana Secondary Preschool Education, Grammar School and Performing Arts Grammar School, the
University of Ljubljana and Tourism Ljubljana for their hospitality. Thanks also to the USA's Cooper-Newell
Foundation for their generous philanthropic support which has enabled daCi Registration Scholarships for many
young people to participate. It is also a great honour that the Slovenian National Commission for UNESCO has
recognised the importance of the conference and given it honorary patronage.

To our young dancers: you are the heart of this event. Your enthusiasm, creativity and boundless energy are what
make this conference truly special. You bring new perspectives and fresh ideas that push the boundaries of what
dance can be. As you engage in workshops, performances and discussions over the next few days, remember
that your unique voice and expression are invaluable. Embrace every moment, take risks and let your creativity
fly.

To the dance academics and professionals joining us: your expertise and dedication to the artform of dance
provide the foundation upon which these young dancers can build. Your commitment to dance and to pushing
the frontiers of dance research enriches our community. This conference is a unique opportunity to share your
insights, exchange ideas and inspire further research on the meaning of dance.

Creative dance is a language that speaks to the body, mind and soul. It is a medium through which we can explore
new dimensions of expression and cultivate empathy, we can embody hope, learn through experience and foster
a sense of belonging and growth. Throughout this conference, we will explore these themes in depth. We will
witness performances that challenge and inspire, participate in workshops that expand our horizons, and engage
in discussions that provoke thought and reflection. This is a time to learn from each other, to celebrate our
achievements, and to envision the future of dance together.

We encourage each of you to take full advantage of the opportunities presented here. Connect with your peers,
share your movements and let the collective energy of this conference fuel your passion for dance. Let’s embrace
the spirit of collaboration and innovation that defines creative dance and let’s welcome the transformative power
of dance. Let’s embody dance with a common | and let’s allow dance to do its work for peace and unity.

Vesna Gers$ak, PhD
conference co-chair
University of Ljubljana
Faculty of Education

’ . r#i 4 Nina Mesko

S conference co-chair
Republic of Slovenia,
Public Fund for Cultural
Activities, Department of
Dance
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Dobrodosli!

Odprem, govorim, plesem, upam, delim, spoznavam, se druzim, opazujem in vas
pozdravijam!

Dobrodosli na 16. konferenci daCi, kjer se gibanje sreca z domisljijo in kjer praznujemo Zivahen svet plesa skozi
telesa nasih mladih plesalcev in misli nasih plesnih strokovnjakov ter obratno.

Pozdravijava priblizno 650 udeleZencev iz 32 drZav, ki so pripotovali od blizu in daleC. Vas prispevek bo pomagal
ustvariti nepozaben dogodek — najlepsa hvala vsem, ki ste z nami!

V Cast nam je gostiti ta pomemben dogodek in se skupaj z vami podati na to navdihujoCe enotedensko potovanje.
Zbrali smo se ne le kot plesalci, ucitelji in strokovnjaki, temvec kot skupnost, ki jo povezuje strast do plesa.

Ta konferenca je izraz moci plesa, ki presega meje, spodbuja vkijucenost in v vsakem posamezniku zaneti iskrico
upanja. Ples ima neizmerno moc.

Zahvaljujeva se celotnemu organizacijskemu odboru konference, upravnemu odboru daCi in predstavnikom daCi
z vsega sveta za vaso podporo. Zahvaljujeva se tudi nasim partnerjem pri organizaciji konference — Ministrstvu za
kulturo Republike Slovenije in Mestni obCini Ljubliana za sofinanciranje, Srednji vzgojiteljski soli, gimnaziji in
umetniski gimnaziji Ljubljana, Univerzi v Ljubljani in Turizmu Ljubljana za gostoljubje. V veliko cast nam je, da je
Slovenska nacionalna komisija za UNESCO prepoznala pomen konference in ji podelila ¢astno pokroviteljstvo.
Nasi mladi plesalci; vi ste srce tega dogodka. Zaradi vasega navdusenja, ustvarjalnosti in neizmerne energije je ta
konferenca resnicno posebna. Prinasate nove poglede in sveZe ideje, ki premikajo meje plesa. Ko boste v
naslednjih dneh sodelovali na delavnicah, predstavah in razpravah, ne pozabite, da sta vas edinstven glas in izraz
nepreceniljiva. Sprejmite vsak trenutek, tvegajte in se prepustite svoji ustvarjalnosti.

Plesni strokovnjaki in pedagogi, ki se nam pridruZujete, vase strokovno znanje in predanost plesni umetnosti sta
temelj, na katerem lahko ti mladi plesalci gradijo. Vasa predanost plesu in premikanje meja plesnih raziskav bogati
naso skupnost.

Ta konferenca je edinstvena priloZnost, da delite svoja spoznanja, izmenjate ideje in spodbudite nadaljnje raziskave
o pomenu plesa. Ustvarjalni ples je jezik, ki povezuje telo, um in duso. Je medij, s katerim lahko raziskujemo nove
razseznosti izraZanja, gojimo empatijo, uteleSamo upanje, se ucimo iz izkusenj, krepimo obcutek pripadnosti in
rastemo. Na konferenci bomo te teme skupaj raziskovali in izmenjevali mnenja. Prica bomo predstavam, ki nas
izzivajo in navdihujejo, sodelovali bomo na delavnicah, ki Sirijo nasa obzorja, in v razpravah, ki spodbujajo
razmisljanje in refleksijo. To je Cas, da se ucimo drug od drugega, praznujemo svoje dosezke in si skupaj
predstavijamo prihodnost plesa.

Vse vas spodbujava, da v celoti izkoristite priloZnosti, ki jih ponuja konferenca. PoveZite se z vrstniki, delite svoje
gibe, misli ter obCutke in dovolite, da skupna energija te konference podzZge vaso strast do plesa.

Sprejmimo duh sodelovanja in inovativnosti, ki opredeljuje ustvarjalni ples, in sprejmimo preobrazbeno mo¢ plesa.
UteleSajmo ples s skupnim jaz in pustimo plesu, da opravlja svoje delo za mir in enotnost.

Nina Mesko, sopredsedujoca konferenci, Javni sklad Republike Slovenije za kulturne dejavnosti, Oddelek za ples
dr. Vesna Gersak, sopredsedujoca konferenci, Univerza v Ljubljani, Pedagoska fakulteta
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Welcome from the Dean of Faculty of Education, University of Ljubljana

Strengthening cultural and artistic education in kindergarten, primary school and secondary school by learning
about all areas of art and culture is one of the most important goals of the Slovenian education system’s
development programme for the coming decade. In the area of university education as well, especially at the
Faculty of Education of the University of Ljubljana, we have for many years been aware that, for the holistic
development of the individual, it is crucial that everyone has the opportunity to express themselves and create
using various artistic languages, including dance. Dance pedagogy, movement and learning through creative
movement are important subjects in all of our study programmes intended for future educators and teachers, and
the principles of dance pedagogy are also introduced to future professionals working with people with special
needs. We not only teach these fields at our faculty, but also research and develop them on a scientific level.
Many children come from families where parents do not realise the importance of artistic creation for the child’s
overall development. Some parents lack the experience of artistic creation themselves, while for others the
financial situation may prevent them from offering the child opportunities to visit various cultural institutions and
to have contact with artists and cultural workers. Without experience with art, it is impossible to develop an interest
in art. It is therefore all the more important to provide every child with artistic opportunities and experiences during
schooling.

In Slovenia, dance pedagogy already has an important place in preschool education, as dance has an equal status
to other arts in the kindergarten curriculum. In schools, dance is integrated into various learning environments,
creative movement is used as a learning approach and embodied learning is also encouraged. By connecting
mind and body, we follow the modern trends of active, experiential and collaborative learning. Despite this, dance
does not yet have an equal status to other arts at the school or university level. The organisation of this conference,
which aims to increase awareness of the role of dance in the development of young people, is therefore particularly
important in Slovenia.

On behalf of the Faculty of Education of the University of Ljubljana, | would like to thank the organising committee
and congratulate them on the preparation of this major event. Since 1978, the international organisation daCi
International, a member of the UNESCO organisation, has been organising an international conference every three
years in various countries around the world. This year, the sixteenth consecutive conference is being held in
Central Europe for the first time. It gives me great pleasure to welcome to Ljubljana more than 650 participants
from 32 countries, including around 300 children and young people. | am honoured to be able to welcome dance
pedagogues, researchers in the field of dance or dance pedagogy, dance teachers with their children’s groups,
young dancers, artists, academics and many others who have gathered to experience dance as creators,
performers, researchers, participants and spectators.

| wish everyone a successful conference, an effective amalgamation of art and science, an exchange of good
practices in the field of dance and cultural-artistic education, and pleasant socialising in Ljubljana.

Janez Vogrinc, PhD
University of Ljubljana
Faculty of Education
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Pozdravni nagovor dekana PedagosSke fakultete Univerze v Ljubljani

Krepitev kulturno-umetnostne vzgoje v vrtcu, osnovni in srednji Soli s spoznavanjem vseh podrocCij umetnosti in
kulture je eden od pomembnih ciljev programa razvoja slovenskega vzgojno-izobraZevalnega sistema za naslednje
desetletje. Tudi na podrocju univerzitetnega izobraZevanja, Se posebej na Pedagoski fakulteti Univerze v Ljubljani,
se Ze mnogo let zavedamo, da je za celostni razvoj posameznika pomembno, da ima vsak mozZnosti, da se izraZa
ter ustvarja z razlicnimi umetniskimi jeziki, torej tudi s plesom. Plesna pedagogika, gibanje in ucenje z ustvarjalnim
gibom so pomembni predmeti v vseh nasih Studijskih programih, ki so namenjeni prihodnjim vzgojiteliem in
uciteljem, z naceli plesne pedagogike pa se seznanijo tudi prihodnji strokovnjaki za delo z osebami s posebnimi
potrebami. Teh podroCij na nasi fakulteti ne le poucujemo, ampak jih tudi raziskujemo in razvijamo na znanstvenem
nivoju.

Mnogi otroci prihajajo iz druZin, kjer se starsi ne zavedajo, kako pomembno je umetnisko ustvarjanje za otrokov
celostni razvoj, ker morda sami nikoli niso imeli izkusnje umetniskega ustvarjanja ali pa jim njihovo financno stanje
ne omogoca, da bi otroku nudili mozZnosti za obiskovanje razlicnih kulturnih ustanov ter za druZenje z umetniki in
delavci v kulturi. Brez izkusnje z umetnostjo se tudi interes za umetnost ne more razviti. Zato je Se toliko bolj
pomembno, da vsakemu otroku take priloZnosti in izkusnje zagotovimo v casu Solanja.

Plesna pedagogika ima v Sloveniji Ze pomembno mesto na nivoju predSolske vzgoje, saj je v kurikulumu za vrtce
plesna umetnost enakovredno vklju¢ena med ostale umetnosti. V Solah pa je plesna umetnost integrirana v razlicna
ucna okolja, ustvarjalni gib se uporablja kot ucni pristop, spodbuja pa se tudi uteleSeno ucenje. S povezovanjem
uma in telesa torej sledimo sodobnim trendom aktivnega, izkustvenega in sodelovalnega ucenja. Kljub temu pa v
soli in tudi na univerzitetnem nivoju plesna umetnost Se nima enakovrednega mesta ostalim umetnostim, zato je
tudi organizacija te konference, ki ima namen dvigniti prepoznavnost plesa za razvoj mladega Cloveka, v Sloveniji
tako pomembna.

V imenu Pedagoske fakultete Univerze v Ljubljani se zahvaljujem in Cestitam organizacijskemu odboru za pripravo
tega velikega dogodka. Mednarodna organizacija daCi International, ¢lanica UNESCO organizacije, Ze od leta 1978
vsako tretje leto organizira mednarodno konferenco v razlicnih drZzavah po celem svetu. Letosnja, 16. konferenca
po vrsti, pa prvic¢ poteka v osrednji Evropi. Veseli me, da lahko v Ljubljani pozdravimo vec kot 650 udeleZencev iz
32 drzav, med njimi okoli 300 otrok in mladih. Pocas¢en sem, da lahko med nami pozdravimo plesne pedagoge,
raziskovalce s podrocja plesne umetnosti oz. plesne pedagogike, plesne ucitelje s svojimi otroskimi skupinami,
mlade plesalce, umetnike, akademike in Stevilne druge, ki smo se zbrali z namenom, da bi izkusili ples kot
ustvarjalci, izvajalci, raziskovalci, udeleZenci in gledalci.

Vsem Zelim uspesno konferenco, ucinkovito povezovanje umetnosti in znanosti, izmenjavo dobrih praks s podrocja
plesne umetnosti in kulturno umetnostne vzgoje ter prijetno druZenje v Ljubljani.

dr. Janez Vogrinc, Univerza v Ljubljani, Pedagoska fakulteta
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Dance - A Mysterious Phenomenon Between Science and Art

Dance is a phenomenon that has accompanied man since the earliest cultures and has played many roles both
in the past and today. Although dance has a rich history, it is still largely shrouded in mystery. In the world of
research and scientific illumination, the phenomenon of dance still lags behind some other parallel human forms
of expression and culture in general, as dance has long moved on the margins of the epistemological apparatus.
Dance is an elusive phenomenon that leaves no traces in time and space; as dance researcher Helen Thomas
observes, it disappears at the point of its origin. It has therefore often been brushed aside in the history of scientific
investigation. One of the most important points in the development of the treatment and understanding of dance
is Husserl’s phenomenological turn at the beginning of the twentieth century, which shifted the focus to subjective
experience. Human experience is fundamentally linked to the body and corporeality, that is, precisely where
movement and dance resides. Since then, dance has found its way to the centre of scientific and analytical
discussions.

However, dance is more than a phenomenon of study. It is above all an expressive form of movement with a broad
intuitive sphere. It is rooted in a deeply experiential level that is explored through the practice of dancers in the
performing arts. The daCi conference is vital precisely because of the combination of pedagogical and other
analytical perspectives on dance with its practical forms of expression. On the one hand, dance is the subject of
pedagogical transfers to young creators, while, on the other, it is a field of artistic engagement. Thus, the
conference combines two foundations through which we try to understand and live dance.

At the Republic of Slovenia Public Fund for Cultural Activities (JSKD), we are well aware of the importance of
dance in all genres and forms of expression. In practice, some of us focus on the search for expressiveness
through the research of movement structures, while others pursue the search for expressiveness through the
experience of movement and the related invention of dance structures. Both methods are clearly located in the
field of dance as a process and no longer in its positivist logic. Thus, we can no longer speak of right or wrong
approaches, but only of different paths of dancers in exploring themselves and their relationship to the audience.
In this respect, dance is one of the most open and democratic forms of expression. At JSKD, we therefore try to
support any form of dance and related activities.

Together with the Faculty of Education of the University of Ljubljana and the Ministry of Culture of the Repubilic of
Slovenia, JSKD would like to highlight the importance of dance in modern society. It is an area that needs support
at all levels, including with events such as the present conference, which facilitates the connection of stakeholders
at both the national and international level. The conference is not only a platform for the exchange of knowledge
and the presentation of artistic practices and processes; it is an opportunity to raise awareness of the field of
dance as an expressive form, to break stereotypes about dance, to sensitise the public, and to open up spaces
for different artistic and pedagogical approaches.

Dear participants, may the dance steps on the dancefloor of this conference be smooth and satisfying, so that
we can spin together in this beautiful world of dance and movement!

Tomaz Simetinger, PhD
Assistant Director
Republic of Slovenia Public Fund for Cultural Activities
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Ples - skrivnosten fenomen med znanostjo in umetnostjo

Ples je pojav, ki spremija ¢loveka od najzgodnejSih kultur in je imel tako v preteklosti kot danes Stevilne vloge.
Zgodovina tega fenomena je precej bogata, a v veliki meri Se vedno zavita v skrivnost. Fenomen plesa v svetu
raziskav in znanstvenih osvetlitev Se vedno zaostaja za nekaterimi drugimi vzporednimi ¢loveskimi oblikami izraZanja
in kulture nasploh. Ples se je namrec¢ dolgo Casa gibal na margini epistemoloskega aparata. Ker gre za izmuzlijiv
pojav, ki sam po sebi v ¢asu in prostoru ne pus¢a nobenih sledi, saj, kot pravi raziskovalka plesa Helene Thomas,
izginja v toCki svojega nastanka, je bil v zgodovini znanstvenih obravnav pogosto odrinjen na stran. Ena
pomembnejsSih toCk v razvoju obravnav in razumevanja plesa je Husserlov fenomenoloski obrat iz zaetka 20.
stoletja. Ta prinasa osredinjenje na subjektivno izkusnjo. Cloveska izkusnja je temeljno vezana na telo in telesenje
— torej obmocje, kjer med drugim domujeta ravno gibanje in ples. Ples si vse odtlej odpira vrata v sredisce
znanstvenih in analiticnih obravnav.

Ples pa je vendar vec¢ od fenomena preucevanja. V prvi vrsti je izrazna forma gibanja, ki ima Siroko intuitivno sfero.
Ta korenini v globoko izkustveni ravni, ki jo skozi prakso raziskujejo plesalci v uprizoritvenih umetnostih. Konferenca
DaCi je klju¢na ravno zaradi zdruZevanja pedagoskih in drugih analiticnih pogledov na ples s prakticnimi oblikami
njegove izraznosti. Na eni strani je ples predmet pedagoskih prenosov na mlade ustvarjalce, po drugi pa polje
umetniskega udejstvovanja. S tem zdruZuje konferenca dva temelja, skozi katera skusamo ples razumeti in Ziveti.
Tudi na Javnem skladu RS za kulturne dejavnosti (JSKD) se zavedamo pomena plesa v vseh Zanrskih oblikah in
izraznih formah. V praksi so pri nas ene usmerjene v iskanje izraznosti skozi raziskovanje struktur gibanja, druge
pa v iskanje izraznosti skozi doZivijanje gibanja in s tem povezano invencijo plesnih struktur. Oba nacina pa se jasno
umescata na polje plesa kot procesa in ne vec v njegove pozitivisticne logike. Tako lahko reCemo, da ni pravih in
napacnih pristopov, ampak so le drugacne poti plesalcev v raziskovanju sebe in odnosa do publike. Ples je v tem
pogledu ena najbolj odprtih in demokraticnih izraznih form. V tem kontekstu se na JSKD trudimo podpreti
kakrsnokoli obliko plesa in s tem povezanih aktivnosti.

JSKD Zeli skupaj s Pedagosko fakulteto Univerze v Ljubljani in Ministrstvom za kulturo opozoriti tudi na pomen
plesa v sodobni druzbi. Gre za podrocje, ki potrebuje podporo na vseh ravneh. Tudi s takSnimi dogodki, kot je
pricujoca konferenca. Ta daje mozZnost povezovanja deleZnikov tako na nacionalni kot mednarodni ravni. So¢asno
pa konferenca ni le platforma za izmenjavo znanja in predstavitev umetniskih praks ter procesov, ampak odpira
moznost za dviganje ozaveScenosti o podrocju ples kot izrazne forme, razbija stereotipe o njem, senzibilizira javnost
ter odpira prostore za razlicne umetniske in pedagoske pristope.

Dragi udeleZenci, naj bodo plesni koraki na plesiScu te konference gladki in prijetni, da se skupaj zavrtimo v ta lepi
svet plesa in gibanja!

dr. Tomaz Simetinger, pomocnik direktorja JSKD
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Welcome from the Headmistress of Secondary Preschool Education,
Grammar School and Performing Arts Grammar School Ljubljana

First of all, welcome everyone!

| want to emphasize how thrilled we are to host dancers from all over the world, where language is no barrier. It's
wonderful to connect in person, not just online, and to celebrate the wealth of cultural diversity that each of you
brings. We are incredibly proud of our students and grateful for the resources and opportunities we can share
with all of you. Without an open mind and youthful energy, none of this would be possible.
We welcome you and hope to make meaningful connections, and perhaps we'll see you somewhere else in the
world soon. And finally, as Hafis once said: "If we keep dancing, we are happy even before we have a reason to
be!" So, let's dance!

Petra Vignjevi¢ Kovjani¢
Headmistress of Secondary Preschool Education,
Grammar School and Performing Arts Grammar School Ljubljana

Najprej, dobrodosli vsi!

Zelim poudariti, kako navduseni smo, da lahko gostimo plesalce z vseh koncev sveta, pri demer jezik ni ovira.
Cudovito se je povezati v Zivo in ne le preko spleta in praznovati bogastvo kulturnih raznolikosti, ki jo prinasa vsak
izmed vas. Neverjetno ponosni smo na nase dijake in hvaleZni za priloZnosti, ki jih lahko delimo z vsemi vami. Brez
odprtega uma in mladostne energije ni¢ od tega ne bi bilo mogoce.

Pozdravijamo vas in upamo, da bomo z vami navezali pomembne stike. Morda se kmalu vidimo kje drugje na svetu.
Naj zakljucim, kot je nekoé dejal Hafis: "Ce $e naprej pleSemo, smo sreéni, Se preden imamo razlog za to!" Torej,
plesimo!

Petra Vignjevi¢ Kovjani¢, ravnateljica Srednje vzgojiteljske Sole, gimnazije in umetniske gimnazije Ljubljana
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Welcome from daCi

It is a great delight and pleasure to be welcomed in Ljubljana, Slovenia for the 16" world conference of dance
and the Child international.

This is both a joyful and significant moment as it is the first time since 2018 in Adelaide, Australia, that we are
meeting face to face. Due to the Covid pandemic, the daCi 2021 conference planned for Toronto, Canada, was
postponed. So, | want to thank our Canadian colleagues for their resilience and for adapting to deliver a successful
virtual online conference in 2022.

| know that everyone is excited that a daCi conference is being hosted for the first time in central Europe. We are
looking forward to learning from the people here about Slovenia, the land and culture, as we arrive for the daCi
2024 conference which brings us together for dance in the beautiful capital city Ljubljana.

Congratulations and sincere gratitude from the daCi Executive to the hosts: the University of Ljubljana, the JSSKD
and Ministry for Culture, the Municipality of Ljubljana and especially the Slovenian organising committee, and
others who have been involved, for your support and tireless work to present this 16" daCi conference with the
title 1-Body, I-Dance.

We are our bodies and dance is a most powerful, engaging and enriching body/mind experience. Through a
collaborative network, daCi promotes the growth and development of dance for children and young people
internationally. So, at a time of ongoing challenges and turmoil caused by conflict and climate change, daCi
continues a commitment to supporting peace in the world - and | give very special thanks to our honorary
conference patron, the Slovenian National Commission for UNESCO.

With respect for the ethnic, gender, physical, and cultural identities, and diverse abilities of each young person
within daCi’s spirit of international understanding, thanks to everyone for travelling from near and far to be here.
We are looking forward to creating rich and lasting memories in the week ahead that we will carry with us from
the daCi 2024 Slovenia conference!

Jeff Meiners, PhD
Chair of Dance and the Child international (daCi)
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Pozdravni nagovor daCi

V veliko veselje in zadovoljstvo mi je, da sem lahko tukaj, v Ljubljani, v Sloveniji, na 16. svetovni konferenci dance
and the Child international (daCi).

To je vesel in pomemben trenutek, saj se prvic¢ po letu 2018, ko smo bili v Adelaidu, v Avstraliji, sre¢ujemo iz oci v
oci. Konferenca daCi 2021, nacrtovana za Toronto, v Kanadi, je bila zaradi pandemije Covida prestavijena. Zato se
Zelim zahvaliti kanadskim kolegom za njihovo trdoZivost in prilagajanje, da so leta 2022 uspesno izvedli virtualno
spletno konferenco.

Navduseni smo nad tem, da konferenca daCi prvi¢ poteka v srednji Evropi. Veselimo se, da bomo izvedeli vec o
Sloveniji, njeni deZeli in kulturi, medtem ko bomo sodelovali na konferenci daCi 2024, ki nas je zdruZila v cudoviti
prestolnici Ljubljani.

Cestitke in iskrena zahvala vodstva daCi gostiteljem: Univerzi v Ljubljani Pedagoski fakulteti, JSKD, Ministrstvu za
kulturo Republike Slovenije, Mestni obcini Ljubljana in Se posebej slovenskemu organizacijskemu odboru ter
drugim sodelujoc¢im za podporo in neutrudno delo pri izvedbi 16. konference daCi, z naslovom Jaz - Telo, Jaz -
Ples. Mi smo nase telo in ples je najmocnejsa, najzanimivejSa in najbogatejsa izkusnja telesa in duha. daCi prek
mreZe sodelovanja spodbuja rast in razvoj plesa za otroke in mlade na mednarodni ravni. V ¢asu nenehnih izzivov
in nemirov, ki jih povzrocajo konflikti in podnebne spremembe, daCi torej nadaljuje z zavezanostjo podpori miru v
svetu — in za to se Se posebej zahvaljujem nasemu castnemu pokrovitelju konference, Slovenski nacionalni komisiji
za UNESCO.

Ob spostovanju etnicne, spolne, fizicne in kulturne identitete ter razlicnih sposobnosti vsakega mladega Cloveka
se v duhu mednarodnega razumevanja v okviru daCi zahvaljujemo vsem, ki ste pripotovali od blizu in dalec.
Veselimo se, da bomo v tednu, ki je pred nami, ustvarili bogate in trajne spomine, ki jih bomo odnesli s konference
daCi 2024 v Sloveniji!

dr. Jeff Meiners, predsednik Dance and the Child International (daCi)
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Welcome from UNESCO

Every child has the right to dance. This is the guiding principle of daCi.

daCi is a non-profit organization founded in 1978 at the University of Alberta, Edmonton, Canada.

It is an autonomous, fully constituted branch of the Conseil International de la Danse, UNESCO, in Paris.

daCi provide unique opportunities for people of all ages to connect, collaborate and understand each other
through the power of dance, celebrating our diversity and humanity.

daCi recognizes the right of every person to dance, with a particular focus on children and young people.

It supports the preservation of the cultural heritage of all forms of dance. daCi promotes inclusivity and offers
opportunities through its national and international conferences for people of all ages to make deep connections
and bridge gaps within a global community. daCi focuses on creativity, collaboration, culture and community.
Every three years, daCi organizes a major global gathering. Dance educators, dance teachers, young people who
love to dance, artists, academics, politicians, and many others who are moved by dance, assemble together to
experience dance as creators, performers, researchers, participants and spectators.

I am happy that this year’s conference takes place in Slovenia - in organization of our hosts our hosts Vesna
Gersak of the Faculty of Education, University of Ljubljana and Nina Mesko, RS Public Fund for Cultural Activities,
Department of Dance.

In the run-up to the UNESCO World Conference on Culture and Arts Education, UNESCO has mobilized a wide
range of actors of the cultural and creative sectors, from Member States to intergovernmental organizations,
academia, including UNESCO Chairs, civil society organizations and other partners. In this line, from 22 November
to 18 December 2023, the Organization invited interested stakeholders to organize side events in the framework
of the Conference to highlight diverse perspectives on the synergies between culture and education, share
practices and innovative ideas, as well as strengthen a global alliance for culture and arts education.

It is of great pleasure to recognize that daCi contributed in an extremely active and productive approach to the
consultation about the UNESCO Framework for Culture and Arts Education adopted at this conference. daCi even
organized an impressive side event with other stakeholders on its implementation.

After having the Copenhagen and Adelaide Declarations, it is of utmost honour to express the Slovenian National
Commission for UNESCO'’s support and endorsement of the new Ljubljana Declaration that you will adopt today.
Sincere congratulations!

Gasper Hrastelj
Secretary General
UNESCO
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Pozdravni nagovor UNESCO

Vsak otrok ima pravico do plesa. To je vodilo organizacije daCi.

daCi je neprofitna organizacija, ustanovijena leta 1978 na Univerzi v Alberti, v Edmontonu v Kanadi. Je avtonomna,
v celoti ustanovijena podruznica Mednarodnega sveta za ples (Conseil International de la Danse, UNESCO) v
Parizu. daCi zagotavlja edinstvene priloZnosti za ljudi vseh starosti, da se poveZejo, sodelujejo in se razumejo z
mocjo plesa, ki slavi naso raznolikost in ¢lovecnost.

daCi priznava pravico vsakega Cloveka do plesa, s posebnim poudarkom na otrocih in mladih. Podpira ohranjanje
kulturne dediscine vseh oblik plesa. daCi spodbuja vkljuCevanje in na svojih nacionalnih in mednarodnih
konferencah ponuja priloZnosti za ljudi vseh starosti, da naveZejo globoke stike in premostijo vrzeli znotraj globalne
skupnosti. daCi se osredotoca na ustvarjalnost, sodelovanje, kulturo in skupnost.

Vsako tretje leto daCi organizira veliko svetovno srecanje. Plesni pedagogi, ucitelji plesa, miadi, ki radi plesejo,
umetniki, akademiki, odloCevalci in Stevilni drugi, ki jih ples zanima, se zberejo, da bi izkusili ples kot ustvarjalci,
izvajalci, raziskovalci, udeleZenci in gledalci.

Veseli me, da letosnja konferenca poteka v Sloveniji — v organizaciji nasih gostiteljic Vesne GerSak s Pedagoske
fakultete Univerze v Ljubljani in Nine Mesko z Javnega sklada RS za kulturne dejavnosti, z Oddelka za ples.

V pripravah na Unescovo svetovno konferenco o kulturno-umetnostni vzgoji je UNESCO mobiliziral Stevilne akterje
kulturnega in ustvarjalnega sektorja, od drzav ¢lanic do medviladnih organizacij, akademskih krogov, vklju¢no z
Unescovimi katedrami, organizacijami civilne druzbe in drugimi partnerji. V skladu s tem je organizacija od 22.
novembra do 18. decembra 2023 povabila zainteresirane deleznike, da v okviru konference organizirajo
spremljevalne dogodke, na katerih bodo izpostavili razlicne poglede na sinergije med kulturo in izobraZevanjem,
izmenjali prakse in inovativne ideje ter okrepili globalno zaveznistvo za kulturno in umetnostno izobraZevanje.

Z velikim veseljem ugotavijamo, da je daCi izredno dejavno in produktivno sodeloval pri posvetovanju o Unescovih
smernicah za kulturno-umetnostno vzgojo, ki so bile sprejete na tej konferenci. daCi je celo organiziral impresiven
spremljevalni dogodek z drugimi delezZniki o izvajanju Unescovih smernic.

Po Kabenhavnski in Adelajdski deklaraciji mi je v veliko Cast, da lahko Slovenska nacionalna komisija za UNESCO
izrazi podporo in potrditev nove Ljubljanske deklaracije, ki jo boste sprejeli.

Gasper Hrastelj, Generalni sekretar UNESCO
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Welcome from the Deputy Mayor of Ljubljana
Dear participants of the international conference "Dance and Child International 2024"

On behalf of the Municipality of Ljubljana, | am proud to welcome all participants and organisers of this
outstanding event. The daCi Conference is an opportunity to connect, learn and create together in the spirit of
international co-operation and cultural understanding. Your mission to promote the growth and development of
dance for children and youth is inspiring and Ljubljana is proud to be your host.

Our capital is a city with a rich history and a vibrant cultural heritage. Ljubljana is proud to have been named
European Green Capital 2016, which confirms our commitment to sustainable development and care for the
environment. With its unspoilt nature, green spaces and clean rivers, it offers an ideal environment for creativity
and artistic expression.

Ljubljana is also a city of literature, as in 2015 we were accepted into the Unesco Creative Cities Network. This
reflects our commitment to promoting reading culture and supporting artists. Ljubljana is also a university city that
promotes the development of science and art, a city with a rich tradition of dance and music, which is reflected
in the many events, festivals and cultural institutions that enrich our city life.

Dance, like Ljubljana, unites people, transcends borders and connects different cultures. Your presence is proof
that dance and movement are not only art, but also a tool to promote understanding, inclusion and peace among
nations. This is confirmed by the slogan that brings it all together: Let's live together and respect all differences.
Everyone is welcome in Ljubljana, they just need to have good creative energy, and this conference has plenty of
it. | believe that you will find a lot of inspiration and opportunities for cooperation during the conference. Let new
ties and knowledge exchange be created in Ljubljana, which will shape the future of dance for children and young
people.

| wish you a successful conference, and above all a pleasant stay in our beautiful city. Let the beauty of Ljubljana
and the warmth of its inhabitants accompany you at every step.

Welcome to Ljubljana!

Dejan Crnek
Deputy Mayor
City of Ljubljana
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Pozdravni nagovor podzupana Mestne obcine Ljubljana

Spostovani udeleZenci mednarodne konference "Ples in otroci 2024"

S ponosom vas pozdravlam v imenu Mestne obcine Ljubljana in Zelim izreci iskreno dobrodoslico vsem
udeleZencem in organizatorjem tega iziemnega dogodka. Konferenca "Ples in otroci" je priloZnost za povezovanje,
ucenje in soustvarjanje v duhu mednarodnega sodelovanja ter kulturnega razumevanja. Vase poslanstvo, da
spodbujate rast in razvoj plesa za otroke in mlade, je navdihujoCe in Ljubljana je ponosna, da vas lahko gosti.
Nasa prestolnica je mesto z bogato zgodovino in Zivahno kulturno dediscino. Ljubljana se ponasa z nazivom Zelena
prestolnica Evrope 2016, kar potrjuje naso zavezanost trajnostnemu razvoju in skrbi za okolje. S svojo neokrnjeno
naravo, zelenimi povrsinami in Cistimi rekami ponujamo idealno okolje za ustvarjalnost in umetniski izraz. Ljubljana
je tudi mesto literature, saj smo bili leta 2015 sprejeti v Unescovo mreZo kreativnih mest. To odraZa naso zavezanost
promociji bralne kulture in podpori ustvarjalcem. Poleg tega je Ljubljana univerzitetno mesto, ki spodbuja razvoj
znanosti in umetnosti, mesto z bogato tradicijo plesa in glasbe, kar se kaZe v Stevilnih dogodkih, festivalih in
kulturnih institucijah, ki bogatijo naSe mestno Zivijenje.

Ples, tako kot Ljubljana, zdruZuje ljudi, presega meje in povezuje razlicne kulture. Vasa prisotnost je dokaz, da ples
in gibanje nista le umetnost, temvec¢ tudi orodje za spodbujanje razumevanja, inkluzije in miru med narodi. To
potriuje tudi slogan, ki zdruzuje vse to: Zivimo skupaj in spostujmo vse razliénosti. Vsi so dobrodosli v Ljubljani,
imeti morajo samo dobro ustvarjalno energijo in na tej konferenci jo je ogromno.

Verjamem, da boste v ¢asu konference nasli veliko navdiha in priloZnosti za sodelovanje. Naj se v Ljubljani ustvarijo
nove vezi in izmenjajo znanja, ki bodo oblikovala prihodnost plesa za otroke in miade.

Zelim vam uspesno konferenco, predvsem pa prijetno bivanje v naSem Sudovitem mestu. Naj vas lepota Ljubljane
in toplina njenih prebivalcev spremljata na vsakem koraku.

Dobrodosli v Ljubljani!

Dejan Crnek, podZupan Mestne obcine Ljubljana
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Welcome from the Minister of Culture

I am delighted that so many young dancers, dance teachers and researchers from all over the world have gathered
in Ljubljana. Dance is one of the most democratic fields of art as it transcends languages and cultures. Dance
exists in a wide variety of forms, dance categories and genres. It brings together people from many different social
groups. Movement often precedes thought, therefore, precedes words and language. Dance is an intuitive activity.
Expression through artistic movement has been intrinsic to mankind since forever; it is a way of experiencing and
executing freedom. In certain circumstances, dance can even become an urgency, an inevitable way of
celebrating freedom. This is why different branches of dance education, be it:

- teaching about dance, its history and its social role,

- teaching dance itself, various techniques and expression forms, dance creativity or

- use of dance approaches to teach other subjects, not necessarily linked to dance,
are all vital for the development of a tolerant, open society in the future.
Children who get a chance to move freely and express themselves artistically since a very young age, will grow
into adults capable of liberated thinking and creating; they will therefore contribute to a wider community and
society.
Dance offers countless opportunities for activities that connect different branches of society, it can be linked to
healthcare, education, social security etc. A person who has had a chance to experience dance during their school
years, can choose to build an artistic dance career but will also possess several skills and abilities that can be
used in other professions.
It is for these reasons that dance is given a special focus at the Slovenian Ministry of Culture. In June 2024, the
Strategy of Progress for the Field of Contemporary Dance was adopted. This document outlines several
measures, beneficial to creative and other workers in the field of dance. We have also recently enabled regular
employment for young ballet dancers in both national opera houses, supporting their artistic careers as well as a
higher level of their social and economic security. Furthermore, our Ministry also supports several independent
dance companies and self-employed workers in dance. Community arts in Slovenia are the domain of a
government agency, called The Public Fund for Cultural Activities and a big part of community arts are different
types of dance, be it folk dance groups preserving and reviving intangible cultural heritage or amateur
contemporary and ballet dancers. One of the Ministry’s measures listed in the afore-mentioned Strategy of
Progress for the Field of Contemporary Dance is establishing a national institution specializing in contemporary
dance and its crossovers with other sectors of society.
Dance has a uniting and actively creative role, making it a key field of the arts and a contributor to the development
of the entire society.
| am pleased to see that Slovenian dance experts are not alone in their endeavours for the development of dance,
dance education and consequently our society. The conference of Dance and the Child International in Ljubljana
is supported by the Ministry of Culture and organised by The Public Fund for Cultural Activities and Faculty of
Education at the University of Ljubljana. This global event is an opportunity to exchange opinions and information,
to spend time together and establish artistic and academic connections. It is a chance for individuals and groups
to show and see each other’s work and in this way enrich their own artistic, academic and life paths. This is an
opportunity for people from different parts of the world to build communities that surpass geography and political
borders. And it is these kinds of communities that are key for the development and progress of our global society.
For changes that are necessary for the whole planet.
Similar to what happens in dance, in life, too, formations constantly change. In different situations we find
ourselves solo, in a couple or in a group, in symmetrical opposition or coincidental consonance. Just like dance,
life is also an alternation of sharpness and softness, intensity of a single gesture and continuation of movement.
The goal is a balance, but this can only be achieved collectively, together.
I wish all the participants, organisers and guests, a successful conference. May it bear more and further
collaborations in the future.

Asta Vrecko, PhD
Minister of Culture, Republic of Slovenia

17



daCi - Dance and the Child International Conference 2024

Pozdravni nagovor ministrice za kulturo Republike Slovenije

Vesela sem, da se je v Ljubljani zbralo toliko mladih plesalk in plesalcev, plesnih pedagogov in pedagoginj ter
raziskovalcev in raziskovalk plesne pedagogike z vsega sveta. Ples je ena najbolj demokraticnih umetniskih zvrsti,
saj presega jezike in kulture, obstaja v najrazlicnejsih pojavnih oblikah, plesnih zvrsteh in Zanrih ter zdruZuje ljudi iz
najrazlicnejsih druzbenih skupin. Gib pogosto pride pred mislijo, torej tudi pred besedo, pred jezikom.

Ples je intuitivna dejavnost.

IzraZanje skozi umetniski gib je ¢loveku lastno Ze od nekdaj, je nacin doZivijanja in izZivljanja svobode.

V nekaterih okolis¢inah se ples pokaZe celo kot nujen, neizogiben nacin praznovanja svobode.

Zato so razlicne veje plesne pedagogike:

- poucevanje o plesu, njegovi zgodovini in druzbeni vlogi,

- ucenje plesa, plesnih tehnik in plesnega izraza, plesna ustvarjalnost sama ter

- uporaba plesnih pristopov za ucenje drugih, s plesom ne nujno povezanih vsebin,

iziemnega pomena za razvoj demokraticne in sprejemajocCe, odprte druzbe v prihodnosti.

Kajti otrok, ki se od miadih let svobodno giba in umetnisko izraZa, bo zrasel v odraslega, ki s svojim svobodnim
razmisljanjem in ustvarjanjem lahko aktivno doprinese k Sirsi skupnosti in druzbi. Ples nudi Stevilne priloZnosti za
medsektorske dejavnosti, povezuje se z zdravjem, Solstvom, socialo idr. Poleg umetniske kariere ima posameznik,
ki je imel priloZnost izkusiti ples v ¢asu izobraZevanja, Stevilna znanja in spretnosti, ki jih lahko uporabi tudi v drugih
poklicih.

Zaradi vsega nastetega plesu na Ministrstvu za kulturo posvecamo Se posebno pozornost. V juniju 2024 smo
sprejeli Razvojno strategijo za podrocje sodobnega plesa, ki predvideva Stevilne koristne ukrepe za plesne
ustvarjalce in druge delavce in delavke na tem kulturnem podrodju. Nedavno smo mladim baletnikom omogocili
redne zaposlitve v dveh nasih nacionalnih zavodih in s tem podprli razvoj njihove umetniske kariere in jim zagotovili
vecjo socialno-ekonomsko varnost. Prav tako Ministrstvo za kulturo podpira Stevilne neviadne organizacije in
samozaposlene, ki se ukvarjajo s plesom. Velik del ljubiteljske kulture, za katero skrbi Javni sklad za kulturne
dejavnosti, je prav plesna dejavnost, od folklornih skupin, ki ohranjajo in oZivljajo nesnovno kulturno dedis¢ino, do
ljubiteljskih sodobnih in baletnih plesalcev in plesalk. Kot del prej omenjene Razvojne strategije pa nacrtujemo tudi
ustanovitev javnega zavoda, ki bo specializiran prav za sodobni ples in bo podro&ju nudil tudi povezovanje z drugimi
druzbenimi sektorji.

Ples je resnic¢no klju¢no podrocje kulture, ki s svojo povezovalno in ustvarjalno dejavno vlogo omogoca razvoj
celotni druzbi. Veseli me, da v prizadevanjih za razvoj plesa, plesne pedagogike in posredno tudi druzbe, slovenski
plesni strokovnjaki in strokovnjakinje niso sami. Svetovna konferenca mreZe Dance and the Child International, ki
jo ob podpori Ministrstva za kulturo in v soorganizaciji Javnega sklada za kulturne dejavnosti ter Pedagoske
fakultete gostimo v Ljubljani, je priloZnost za izmenjavo mnenj in informacij, za druZenje in vzpostavljanje umetniskih
in strokovnih povezav. Je priloZnost, da se posamezniki in skupine predstavijo eden drugemu in tako bogatijo svojo
umetnisko, strokovno in tudi Zivljenjsko pot. Da se med ljudmi iz razlicnih koncev sveta gradijo skupnosti, ki
presegajo geografske razdalje in drZavne meje. In prav taksne skupnosti so kljucne za razvoj in napredek globaine
druzbe, za spremembe, ki so nujne za ves planet.

Podobno kot v plesu se namre¢ tudi v Zivijenju formacije nenehno spreminjajo, v razlicnih situacijah se znajdemo
sami, v paru ali v skupini, v simetricnih nasprotjih ali nakijucnih soZitjih. Prav kakor v plesu se tudi v Zivljenju
izmenjujeta ostrina in mehkoba, intenziteta ene same kretnje in kontinuiteta gibanja. Cilj pa je ravnovesje, ki ga
lahko doseZemo le kolektivno, skupaj.

Vsem udeleZenkam in udeleZencem, organizatorkam in organizatorjem, gostom in gostjam Zelim uspesno izvedbo
konference, ki naj obrodi Se vec sodelovanja tudi v prihodnje.

dr. Asta Vrecko, ministrica za kulturo Republike Slovenije
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| - daCi

Background

Dance and the Child International (daCi) is a non-profit association with the aim of promoting the growth and
development of dance for children and young people on an international basis. The association was founded in
1978 at an international conference held at the University of Alberta, Edmonton, Canada. Initiated by Dr Joyce
Boorman and titled Dance and the Child, the idea of the conference was supported and promoted by the National
Dance Committee of the Canadian National Association of Health, Physical Education and Recreation. As a result
of this successful conference Dance and the Child International (daCi) as an association was born. In 1979 the
President of the Conseil International de la Danse (CID), UNESCO, invited daCi to join. In 1980 daCi became a
fully constituted branch of the CID organization.

DaCi strives to promote all that can benefit dance, children and young people, irrespective of race, color, sex,
religion, national or social origin. The right of every child and young person to dance and the preservation of the
cultural heritage of all forms of dance for children and young people are recognised. In creating opportunities for
children and young people to experience dance as performers, creators, and spectators their views and interests
are of primary importance. The inclusion of dance in general education and community programs and the research
into all aspects of dance for children and young people are encouraged.

Members of daCi are linked through their national representative from each country, who comprise the Advisory
Board with an elected Executive Committee. It is the role of the Advisory Board and Executive Committee to
oversee the general organization and procedures of the association and to maintain communication at the
international level. In many countries National Chapters, with their own committee and procedures, have been
formed. As such they plan their own programs and communication with national members.

International conferences

A further aim of daCi is to organize a conference at least every three years for children, young people, educators,
artists, and researchers to come together to share and collaborate about the opportunities and needs of children
and young people in dance. This special work of daCi promotes an international network, which facilitates the
development of dance for children and young people throughout the world.

Since the founding 1978 conference in Canada Dance and the Child, conferences have been held in: Stockholm,
Sweden (1982) Children and Youth Dancing; Auckland, New Zealand (1985) The New Zealand Experience;
London, United Kingdom (1988) Young People Dancing: An International Perspective; Salt Lake City, Utah, USA
(1991) Roots and Wings; Sydney, Australia (1994) Kindle the Fire; Kuopio, Finland (1997) The Call of the Forest
and Lakes; Regina, Saskatchewan, Canada (2000) Extensions and Extremities: Points of Departure; Salvador,
Brazil (2003) Breaking Boundaries: Dance, Bodies and Multiculturalism; The Hague, Netherlands (2006) Colouring
Senses; Kingston, Jamaica (2009) Cultures Flex: Unearthing Expressions of the Dancing Child; Taipei, Taiwan in
collaboration with World Dance Alliance (WDA) (2012) Dance, Young People and Change; Copenhagen, Denmark
(2015) Twist & Twin — Exploring Identities in Dance; Adelaide, Australia (2018) second joint dance congress with
WDA, Panpapanpalya: Dance, Gathering, Generation, Learning; Toronto, Canada (2022) Dancing into
Communities, and now Ljubljana, Slovenia (2024), I-Body I-Dance with honorary patron the Slovenian National
Commission for UNESCO.
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daCi membership

Membership is for anyone interested or involved in the growth and development of dance for children and young
people. As an outward looking global organization daCi connects leaders of dance for children and young people.
Members look beyond their countries to share interests and practices both online through the daCi Connect
network, in regional collaborative activities such as Twinning, Outreach and Across Borders Research projects -
and every three years in a locally organized world conference.

Publications are a key feature of daCi’s work with a long history of research, reports and articles from the
intersecting fields of dance studies and dance education including creative and performative practices as well as
dance pedagogies, curriculum and policies.

Membership benefits:

- Provision of the international communications and bi-annual newsletter.
- Information about the next daCi conference.
- Access to opportunities for member funding via Twinning,
Outreach and Across Borders Research projects.
- International news about UNESCO and the World Alliance for Arts Education.
- Nominations and voting for the daCi Executive Committee, General Council and Country meetings.
- Access to all online materials provided through the daCi website:
- Use of daCi Connect to create your own profile page,
share activities through group forums in an interactive platform.
- Network with other members globally via daCi Connect to generate ideas,
opportunities and future resources for dancers and educators.
- Access to members marketing toolkit.
- Access to member resources comprising a collection of notable and creditable websites.
- Access to daCi journal articles dating from the founding conference in 1978.
- Access to the daCi archives held at the University of Surrey, UK.

Membership is open to those individuals and organizations that recognise the right of every child and
young person to dance, and who agree with the following daCi goals:

- Increase and develop opportunities for young people to experience dance as creators,
performers, and spectators and to do this both within and between countries;

- Ensure that the dance interests of young people are recognized and developed;

- Preserve cultural heritage in all forms of dance by advocating for its inclusion
in both general education, community programs, and life activities;

- Facilitate exchange and collaboration related to young people's
dance both within and between countries;

- Urge all countries to ensure that dance as an art form is included
in both general education, community programs, and life activities.
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Creative dance serves as a powerful conduit that links imagination, intelligence, improvisation, interdisciplinarity,
inclusion and identity. This vulnerable art form allows individuals to explore and express these interconnected
themes through movement, fostering personal growth and community connection. It is an ideal medium for young
people and children to explore their creativity and physicality in a supportive environment. Creative dance
emphasises personal expression and the spontaneous creation of movement, allowing dancers to invent and
perform original choreographies.

At the core of creative dance lies body imagination. It invites dancers to

/@/ transcend the ordinary, envisioning new worlds and possibilities through their
N7 IMAGINATION movements. This imaginative process is not only a source of joy and creativity,
| 7 ) but also stimulates cognitive development. Engaging in creative dance challenges
ﬂ )/ dancers to think abstractly and solve problems in innovative ways, thereby
enhancing their intelligence. The act of transforming a thought or emotion into
hysical expression requires a deep understanding of oneself and the world, S
phy: p q P 9 R\Q\\

bridging the gap between the mental and physical realms. Improvisation is an iNTELLIGENCE
essential element of creative dance, offering a space where dancers can explore A > \
spontaneous movement. This practice encourages /\( '&

jMPR.VlSATl.N flexibility in thinking and adaptability, as dancers
p f respond in real-time to music, emotions or other
stimuli. Improvisation also fosters creativity and resourcefulness, pushing dancers to
invent and discover new ways of moving. This not only enhances their artistic skills,
but also cultivates critical life skills such as quick thinking and resilience.
Interdisciplinarity enriches creative dance by incorporating elements from various
artforms and academic disciplines.
Dancers might draw inspiration from music, visual arts, theatre or G\/}\
literature, creating a rich tapestry of sensory experiences. This ‘NTERNSClPLINARI %@/A
interdisciplinary approach broadens \
dancers’ erspectives, encouragin
them to zee pconnec’cions betvx?eeg QJJ
different fields and to integrate diverse
influences into their work. Inclusion is a
) fundamental principle of creative dance, ensuring that everyone, regardless of their
VNCLUSI®@N ability or background, can participate and feel valued. This inclusive nature fosters
a sense of belonging and community, where each dancer’s unique contributions are
celebrated. By accommodating diverse needs and perspectives, creative dance creates a supportive environment
that nurtures empathy and understanding. Identity is intricately woven into iIENTlT
creative dance. As dancers explore movement, they express and shape their \——=
individual identities. This process of self-discovery and expression allows them to }
articulate who they are and what they believe in, using their bodies as their voice.

In conclusion, creative dance is a multifaceted artform that connects imagination, intelligence, improvisation,
interdisciplinarity, inclusion and identity. It provides a platform for personal and communal exploration,
encouraging dancers to push boundaries, embrace diversity and express their true selves. Through creative
dance, individuals can experience profound growth and connection, making it a transformative force in our lives.
Dance has the power to transform the world into a brighter future.
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Jaz - telo, jaz - ples

Ustvarjalni ples je mocan medij, ki povezuje domisljijo, inteligentnost, improvizacijo, interdisciplinarnost, inkluzijo
in identiteto. Ta ranljiva umetniska oblika posameznikom omogocCa, da z gibanjem raziskujejo in izraZajo te
medsebojno povezane teme ter tako spodbujajo osebno rast in povezanost skupnosti. Ples je idealen medij za
mlade in otroke, da v spodbudnem okolju raziskujejo svojo ustvarjalnost in telesnost. Ustvarjalni ples poudarja
osebno izraZanje in spontano ustvarjanje gibov, kar plesalcem omogoca, da izumljajo in izvajajo izvirne koreografije.

Bistvo ustvarjalnega plesa je telesna domisljija. Ta plesalce spodbuja, da preseZejo obi¢ajnost in si s svojimi gibi
predstavljajo nove svetove in mozZnosti. Ta domisljijski proces ni le vir veselja in ustvarjalnosti, temve¢ spodbuja
tudi kognitivni razvoj. Z ustvarjalnim plesom se plesalci sooCajo z abstraktnim misljenjem in inovativnim reSevanjem
problemov ter tako krepijo svojo inteligentnost. Dejanje preoblikovanja misli ali Custev v fizicni izraz zahteva
poglobljeno razumevanje sebe in sveta ter povezuje mentalno in fizicno.

Improvizacija je bistveni element ustvarjalnega plesa, ki plesalcem ponuja prostor, kjer lahko raziskujejo spontano
gibanje. Ta praksa spodbuja fleksibilnost razmiSljanja in prilagodljivost, saj se plesalci v realnem casu odzivajo na
glasbo, Custva ali druge draZljaje. Improvizacija spodbuja ustvarjalnost in iznajdljivost ter sili plesalce k izumijanju
in odkrivanju novih nacinov gibanja. S tem se ne izboljSujejo le njihove umetniske sposobnosti, temvec se razvijajo
tudi kljucne Zivijenjske veScine, kot sta hitro razmisijanje in trdoZivost.

Interdisciplinarnost bogati ustvarjalni ples z vkljucevanjem elementov iz razlicnih umetniskih oblik in akademskih
disciplin. Plesalci lahko Crpajo navdih iz glasbe, likovne umetnosti, gledalis¢a ali literature, s Cimer ustvarjajo bogato
tapiserijo Cutnih izkusenj. Ta interdisciplinarni pristop Siri perspektive plesalcev in jih spodbuja, da vidijo povezave
med razli¢nimi podrodji ter v svoje delo vkljucujejo razlicne vplive.

Inkluzivnost je temeljno nacelo ustvarjalnega plesa, ki zagotavija, da lahko vsi, ne glede na sposobnosti ali izkusnje,
sodelujejo in se pocutijo cenjene. Ta vkljucujoca narava spodbuja obCutek pripadnosti in skupnosti, kjer se slavi
edinstven prispevek vsakega plesalca. S prilagajanjem razlicnim potrebam in pogledom ustvarjalni ples ustvarja
podporno okolje, ki goji empatijo in razumevanje.

Identiteta in ustvarjalni ples sta mocno prepletena. Ko plesalci raziskujejo gibanje, izraZajo in oblikujejo svojo
individualnost. Ta proces samospoznavanja in izraZanja jim omogoca, da izrazijo, kdo so in v kaj verjamejo, pri
Cemer kot glas uporabljajo svoje telo.

Ustvarjalni ples je vecCplastna umetniSka oblika, ki povezuje domisljjo, inteligentnost, improvizacijo,
interdisciplinarnost, inkluzijo in identiteto. Zagotavija platformo za osebno in skupnostno raziskovanje ter plesalce
spodbuja, da premikajo meje, sprejemajo raznolikost in izraZajo svoj pravi jaz. Z ustvarjalnim plesom lahko
posamezniki doZivijo globoko rast in povezanost, zato je ples transformativna sila v nasih Zivijenjih.

Ples ima moc, da svet popelje v svetlejSo prihodnost.
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The opening event, entitled I-OPEN, has been prepared by students of the Ljubljana Secondary Preschool
Education, Grammar School and Performing Arts Grammar School, majoring in theatre, film and contemporary
dance, under the guidance of theatre, dance and music mentors. The event is a mixture of improvisational theatre
and contemporary dance, emphasising a heart-to-heart meeting with an insight into the Slovenian ethnographic
tradition and the wider field of contemporary dance. In the glow of lights, video, performances, opening speeches,
energy, music, humour and a “flock” of actors and dancers, the opening will be an introduction to a unique
experience of inclusion, improvisation, imagination, intelligence, interdisciplinarity, identity and more. We-open.

Concept: Mojca Dimec, Ajda Tomazin

Director: Mojca Dimec

Choreographer: Ajda Tomazin

Composer, musical mentor and sound designer: Matjaz Predanic
Lighting designer: Leon Curk

Dramaturgical consulting: Andreja Kopac¢

Camera and video: Matjaz Mrak

Costume designer: Slavica Janosevi¢

Technical support: Marko Levi¢nik

Acknowledgments: Petra Vignjevi¢ Kovjani¢ and Petra Pikalo

Performers: students from the first to third year, majoring in contemporary dance, theatre and film:

Mojca Ermenc, Julija Fele, Inge Veronika lvartnik, Sara Lina Jagodic, KiSa Jankovi¢, Neza Kova¢, Julija Kraner, Ash Lah, Brina
Maijcen, Ziva Mezeg, Leja Pokovec, Taja Praznikar Cretnik, Spela Redelonghi, Niko Sedmak, Ajda Semoli¢, Lija Svent, Zala
Zafo$nik, Jona Zorec, Lan Zupandcic, Vida Zekar, Ela Gruber Novak
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Plenary speakers

Eeva Anttila and Suvi Honkanen
Embodying Hope through Dance

In this presentation, we explore hope as an embodied phenomenon and illuminate how hope may be embodied,
ignited and sustained through dance. We focus on hope from the perspective of sensing, of the living body, and
view hope as action and affect. Affects are energies that move across human and non-human bodies, animating
shared spaces. From this perspective, hope takes place in the present moment, without the need to focus on
future outcomes, benefits and aims. This way, it is possible to sense meaningfulness here and now. Seeing hope
as affect and action challenges the psychological view of hope as a form of human motivation connected to a
desired outcome or future goal.

Understanding dance education as pedagogy of hope seems important in developing the field during these
challenging times. Pedagogy of hope connects the mind and the body. It is grounded in practice and involves
action. Instead of “instilling” hope in learners, it aims to evoke hope and give it guidance. Hope as action and
affect defies gravity and makes it possible to sense lightness, connectedness and an animated sense of
life. Dance education also has great potential in re-imagining processes related to constructing identities.
Acknowledging that young people’s identities are fluid and evolve through non-binary modes allows for bending
norms. Through exploring boundaries in a safe environment, young people can find new forms of embodied
expressions. To illuminate these themes, our presentation also includes artistic elements. These elements shed
light on the conference themes of improvisation, imagination, identity and intelligence, both from embodied and
scholarly perspectives.

During these times of crises, it is important to appreciate the significance of art in igniting and sustaining hope in
children. Experiencing meaningful moments here and now may ignite hope even when the future is uncertain, as
it is for many children. We, dance educators and artists, also need to be animated and mobilised by hope in order
to counter disengaging and immobilising forces in society. Through this, we can see that dance can be an act of
love and hope.

Eeva Anttila PhD works as a professor in dance pedagogy at Theatre Academy of University of the
Arts Helsinki, Finland, and leads the MA program for dance pedagogy. Her research interests include
dialogical and critical dance pedagogy, embodied learning, embodied knowledge, social justice, and
equality in arts education, as well as practice-based/artistic research methods. During 2009 -13 she
led a development and research project in collaboration titled “The entire school dances!” Anttila is
actively involved in national and international dance and arts education organizations and journals.
She served as the Chair of Dance and the Child International (2009-2012) and has published several

\ / articles and book chapters nationally and internationally. She was involved in the ARTSEQUAL -
L ’ research project (2015-2021) as Arts@School team leader and Visions group member (see
artsequal.fi/en). Currently she leads the ELLA -research project, funded by KONE foundation. ELLA focuses on embodied
language learning through the arts. She is a founding member of Observatory of Arts and Cultural Education, Finland.

Suvi Honkanen is a versatile dancer, performer and writer. She has studied dance at Helsinki Dance
Institute (Finland), Boulder Ballet School (USA), Finnish National Ballet School, and Vaganova Ballet
Academy in St. Petersburg (Russia). Upon graduation in 2010 she was hired to Finnish National Ballet
and continued with the company until 2019, performing in both major classical ballets and
contemporary work. She has since studied creative writing, journalism, and acting both in Finland
and the United States and currently works as a freelance writer, actor and dancer.
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Robi Krofli¢
First-Person Artistic Experience in Contemporary Pedagogical Approaches

Education through art emerged in the European context closely tied to the rise of aesthetics (Kant, Schiller) and
the Enlightenment-Romantic concept of forming the Kantian subject and aesthetic taste (Kant, Schiller,
Lichtwark). Phenomenology deepens the exploration of the original ancient meaning of poiesis and openness to
sensory perception (aesthesis), as well as a new way of justifying the existential significance of art in education.
While Enlightenment aesthetics primarily studied the artwork as a medium of specific languages, phenomenology
focuses on analysing the artistic event as a dialogue between the artist, the artistic object and the art recipient,
attributing crucial value to the first-person experience of both the creator and the recipient of the artwork.
Gadamer defines the uniqueness of the artistic event by the playful nature of artistic representation, which is
committed solely to the internal reasons of the activity itself, while also attributing to it exceptional educational
power, as it determines both the manner of creating the artwork and the active response of the recipient, and thus
their involvement in the dialogical play of the artistic event. The natural prototype of such a dialogical play of the
artistic event is the child’s symbolic play as one of the first mediums of learning.

The significance of first-person artistic experience, emphasised particularly by poetic pedagogy (Homan), aligns
with the ideas of the contemporary educational-theoretical approaches of dialogical pedagogy (Sidorkin,
Matusov), relational pedagogy (Bingham, Sidorkin), pedagogy of listening (Rinaldi) and communicative autopoetic
pedagogy (Luhman, Medves), as well as the comprehensive inductive educational approach (Krofli€). Analysis of
first-person artistic experience highlights the crucial role of imagination, improvisation and personal bodily
engagement in the artistic event, strengthening the embodied intelligence of the participants and ensuring an
inclusive environment for both artists and audience, which is characteristic of all performative arts, especially
dance.

Theoretical research on the pedagogical significance of first-hand artistic experiences, as well as analysis of the
introduction of arts education across the entire school vertical, indicate that dialogue with art, attentive to the
experience of the educated individual, is a very rich pedagogical tool with which we should complement
predominantly scientifically and technologically oriented public education. As demonstrated by the results of
selected projects and UNESCO recommendations, this goal is best achieved through the interdisciplinary
collaboration of kindergartens and schools with artists and cultural-artistic institutions, assuming that we
recognise the child/adolescent as being (Malaguzzi) capable of expression through artistic languages.

Robi Kroflic PhD is a full professor in the Department of Pedagogy and Andragogy at the Faculty of
Arts, University of Ljubljana. He specialises in general pedagogy and educational theory. His specific
areas of research include theories of pedagogical authority and pedagogical eros, the promotion of
prosocial and moral development of children and adolescents, inclusive education, discipline and
punishment, and the study of artistic experience as a medium of education. In recent years he has
formulated the concept of a comprehensive inductive approach to education, with particular
emphasis on education through the arts and the creation of conditions for greater participation and
emancipation of children from vulnerable social groups. An important area within this comprehensive
approach is education through the arts. He has provided professional guidance in projects integrating
arts education, such as Cultural Enrichment for the Youngest, Land Art, Urban Art, Graphics,
Storytelling through Photography, Theatre Playground, Elementary Film School, Storytelling Festival and Fairy Tale Studio, as
well as the SKUM project (Development of Communication Skills through Cultural and Artistic Education). He is also a member
of the ACIIS — Academy for Creative, Innovative and Inclusive Schools project. He conducts teacher training for selected film
content at the Municipal Kinodvor Art Cinema and has also contributed to the creation of the first scientific monograph on
phototherapy in Slovenia.
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Maja Delak in Rok Vevar
Dance Education between Personalities and Practices

In the field of contemporary dance, approaches to teaching dance have changed within educational models
according to needs, but teaching methods have always been fundamentally conditioned and limited by the way
in which pedagogues perceive the success of the educational process. As well as generating kinetic
competences, models of dance education have given rise to modes of the human behaviour, openness to artistic
practices and forms of social responsiveness (feeling for the (dance) community) of those following various
educational programmes. Not least, educational programmes have always generated opportunities for artistic
creativity, which, in a variety of ways and within different dance paradigms, have generated the art of dance as
well as its public life. In the region of today’s Slovenia, different approaches to dance education have emerged
over time, and competence in the field of dance has meant different things.

In their presentation, Rok Vevar and Maja Delak will draw on a corpus of examples to create a composition of
selected concepts, a network of examples and stories that bear witness to various approaches to education, the
needs of the art of dance, and the temporal and spatial environments in which dance enters into communication
with its audiences. They will focus on where and how dance teaching has crossed the boundaries between
learning the private, individual dance styles that are typical of the modern era, and providing kinetic and creative
tools from which students and dance artists can shape diverse examples of their creative will. They will also
examine how the need for dance education has changed according to the public experience of dance art.
lllustrated by photographic and written materials, their presentation will not be structured chronologically, but
according to specific issues.

Maja Delak is a performer, choreographer and pedagogue. She studied contemporary dance at
CNDC L’Esquisse in Angers, France, and graduated in psychology at the Faculty of Arts, University
of Ljubljana. She initiated the secondary school programme of contemporary dance, run by the
Secondary Preschool Education, Grammar School and Performing Arts Grammar School Ljubljana,
where she teaches regularly. Her choreographic poetics lie at the intersection of various themes and
creative practices fed by the methodology of contemporary dance. For her work in the field of
contemporary dance, she has received numerous awards. In recent years, she has collaborated with
Luka Princic on several sound and music projects and performs with the collective The Feminalz. She
is the founder and artistic director of Emanat, Institute for development and affirmation of dance and
contemporary art.

Rok Vevar is a theatre scholar, writer, researcher, curator and historian of contemporary dance, who
has been a multifaceted presence in the field of contemporary Slovenian performing arts for more
than two decades. He is the initiator and founder of numerous festivals and initiatives, as well as the
Temporary Slovenian Dance Archive (2011) and, last but not least, the author of the monograph
Ksenija, Xenia: Ksenia Hribar’s London Dance Years 1960-1978, in which he focuses on the early
period of the artistic career of this dancer and choreographer, who is considered one of the central
figures of Slovenian contemporary dance history.
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Susan Griss
Minds in Motion: Creative Movement as a Language for Learning

Because dancing is deeply encoded in human beings, young children have easy access to this form of creative
expression. As teachers, we can take advantage of that, for —as John Dewey revealed —the more a child is actively
involved in a learning activity, the greater the learning. That is why teaching subjects as diverse as language arts,
math, history, and science through creative movement is so successful. Children can explore the diverse content
of the curriculum through their own spontaneous movements, not only revealing the essence of a lesson, but also
aspects of their own identity, skills, and intelligences that may be hidden to their teachers, their peers, and even
to themselves. And because creative movement improvisation demands active participation and constant
decision-making, students stay engaged.

Teaching through movement can help with the clarification and retention of ideas and information fostering
intellectual growth while supporting a safe and inclusive environment conducive to differentiated
instruction. Through the interdisciplinary approach of arts-integration, it can provide a visceral understanding of
abstractions that children might otherwise not grasp.

There is an ancient Chinese saying: | hear and | forget, | see and | remember, | do and | understand. This is the
foundation of kinesthetic teaching. By allowing students to embody the curriculum, we are acknowledging and
respecting a huge part of themselves: their physical beings. This in turn nurtures their self-confidence as they take
responsibility in the proactive role of learning through their bodies. As one fourth grade teacher described: “It was
like putting fish back in water!” And now we know through research on learning and the brain, that movement fully
supports the way children learn.

For example, students can be immersed in the nuances of a story through creative movement to better
comprehend a character, theme, or meaning of a text. Punctuation can be transformed beyond insignificant dots
and squiggles into whole body movements that reflect the subtle meanings, design, and proper placement of
punctuation marks. Children can experience the magic of multiplication as they watch 5 children perform 3 skips
simultaneously, showing 5 X 3 skips in the blink of an eye. And they can grasp the realization that sound travels
fastest through solid as they reenact a relay race of sound waves traveling through gas, liquid, and solid.

And these learnings are not superficial. Hundreds of teachers have reported that their students gain a deeper
understanding and retention of these and many other lessons using movement strategies. When learning is
embedded in movement, learning becomes visible. And it truly awakens children to the joy of learning!

Susan Griss is a pioneer in the field of arts-in-education. Rooted in her background as a dancer/
choreographer, her successful methods of teaching academic curriculum through movement have
been presented to principals, classroom teachers, teaching artists and pre-service teachers
throughout the U.S., in Denmark, Slovenia and Israel, and in India through the Fulbright Specialist
Program. She is author of the book Minds in Motion: A Kinesthetic Approach to Teaching Elementary
Curriculum, as well as numerous articles. Ms. Griss was a faculty member of Bank Street College of
Education in NYC and taught in the graduate department of Lesley University in the Creative Arts in
Learning Program. She presented workshops for the Kennedy Center in Washington, D.C., and in
New York was co-founder/co-director of BEYOND PAPER AND PENCIL: Bringing Literacy to Life
through the Performing Arts, offering professional development and artist residencies in elementary schools to promote student
learning through arts-in-education.
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Scholarly Gatherings

The program consists of panel discussions, papers, lecture demonstrations, workshops and posters/installations
that address the | — body, | — dance themes: imagination, improvisation, inclusion, identity, intelligence and
interdisciplinarity. The program includes the following academic presentations

Panel discussions: with numbers of presenters, 60 — 90 minutes which may lead into audience discussion.
Papers: mainly grouped as three or four presentations within a 90-minute session, each with 15 minutes
presentation and discussion at the end of the session.

Lecture demonstration: may run 60 — 90 minutes, focusing on participatory practice and research and may
involve the audience.

Poster/Installations: a speaker’s corner in the faculty hall where you present your topic together with a poster
and answer questions from the audience.

Workshops: consist of practical 60 — 90 minutes sessions aimed at dancers with or without conventional training
and may target beginners or advanced movers as well as mixed ability groups (age focus shown according to info
provided). Workshops provide conference participants with an opportunity to experience the experts of selected
teacher’s dance practice and dance making.
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ID: 3036
Dancing the “I” in the rainbow

Lisa Wilson
University of Cape Town, South Africa

Saranya Devan
University of Cape Town, South Africa

Chanté Vermuelen
University of Cape Town, South Africa

Lwandile Vilane
University of Cape Town, South Africa

South Africa is a multicultural nation with 11 official
languages and diverse racial and cultural groups. For many
years (1948-1994), its diverse people groups and their
cultures were legally kept apart by the political apartheid
system governing the nation. Intercultural and interracial
relations were forbidden. In a kind of metaphorical
redemption, the nation today has been referred to as the
“Rainbow Nation”, a concept coined by the Iate
Archbishop Desmond Tutu in 1994 to describe the new
vision of hope for post-Apartheid South Africa as diverse,
but united. Despite democracy, legacies of apartheid
remain in social attitudes and spheres. Insufficiently
realized in the clearly defined borders of the rainbow’s
cultural bands is a blending of cultures or cross-cultural
interactions. Arts and Education have been identified as
potent vehicles for fostering inclusion, cultural integration,
cultural identity and social cohesion amongst its citizens.
Additionally, in the last decade rising xenophobic attitudes
have been observed across the nation. This panel will
share and discuss a project, Dancing the ‘I’ in the Rainbow,
that was undertaken between young Xhosa speaking
children in Cape Town and students and teachers of the
University of Cape Town from diverse local and foreign
cultural backgrounds (Indian, “Colored”, Jamaican, and
Swazi). The six-weeks project aimed to facilitate
intercultural engagement and understanding among the
participants, through the children and teachers sharing and
dancing each other’s cultural |-dances that mark them
socially, culturally and politically in the rainbow. The work
to intermingle, include, get to know and trust the “Other”
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in meaningful ways is still necessary in post-apartheid
South Africa given the deep trauma of its apartheid past.
Room 048

ID: 2880
Bilingual Dance Teaching and Learning in Taiwan: A
Case Study

JuanAnn Tai
Department of Dance, Tainan University of Technology,
Taiwan

Wen-jen HUANG
Tainan University of Technology, Taiwan

Shu-lien HUANG
Tainan University of Technology, Taiwan

Ling-jui KU
Tainan University of Technology, Taiwan

The goal of “2030 Bilingual Nation”, a policy promulgated
by Taiwan’s government in 2017, has become one of the
major issues in the basic education system regarding
primary and secondary schools. The ability to teach
bilingually (i.e., using English and other foreign languages)
in all subjects is required for all school teachers in order to
reach this goal. Many dance teachers therefore set out to
enrich their English ability for teaching bilingually in their
dance classes. This panel will investigate the issues arising
from teaching dance bilingually for Taiwanese youth, giving
examples of classes such as ballet, contemporary dance
and folk dance. The main research questions address how
dance terms are to be translated into English, the primary
actors affected by this plan, the dilemmas of teachers, and
the reactions of students. The double-edged sword effect
(i.e., mutual support versus competition between dance
students and/or teachers) developed in the process will be
discussed in the panel using Pierre Bourdieu’s key
concepts of habitus and forms of capital, which provide a
framework for analysing the challenges arising from
bilingual dance teaching for teachers and the
consequences of the bilingual dance learning for students.
These concepts contribute to the discussion of the
problematic issues created by the pursuit of the bilingual
dance teaching/learning process. The winners of the
process (those who have more bilingual ability than dance
skills) usually acquire a great level of prestige. However,
prejudiced views also arise from winning or losing bilingual
dance teaching/learning skills. It is suggested that
understanding how pride and prejudice develop in this
transitional process can contribute to helping dance
educators design tasks that integrate training in dance
skills with creating bilingual meaning in dance vocabulary,
while also avoiding bias due to the desire to acquire
language skills. This is an important step in achieving the
aims developed by the United Nations, namely Quality
Education and Reduced Inequalities in the context of the
Sustainable Development Goals.
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ID: 3049

The Expressive Body as a Vehicle for Messages,
Feelings and Emotions: A Portuguese Study in
Primary Education

Elisabete Monteiro
Faculdade de Motricidade Humana - ULisboa (FMH-
ULisboa). INET-md | polo FMH, Portugal

Cristina Rebelo Leandro
Education School - Polytechnic Institute of Coimbra.
INET-md | polo FMH, Portugal

This study focuses on connecting the content of creative
dance to mathematics and social studies, in order to
encourage the integration of knowledge. This
interdisciplinary practice can enhance learning, as the
understanding of mathematics and social studies
concepts is achieved through the body and revealed by
expressive and creative movement. The main purpose of
the quasi-experimental investigation was to analyse the
impact of creative dance on the learning of mathematics
and social studies concepts in children (7-8 years old) in
primary education in two Portuguese schools. The sample
included eight classes with a total of 117 children of both
genders. The intervention took place in two groups (an
experimental group and a control group), with eight
sessions of creative dance in the experimental group. Both
groups were assessed on three different occasions (pre-
test, post-test and retest). The statistical techniques used
for processing the data were the analysis of variance of
mixed plans and the student’s t test for paired samples.
The results show that the students who consolidated their
knowledge in the creative dance classes exhibited
significant differences in their learning gains in
mathematics and social studies compared to the control
group. Some dance examples are also presented to show
the connections between the content of creative dance,
mathematics and social studies. The children created and
manipulated the elements of movement in a process of
improvisation that appealed to their imagination, feelings
and emotions, using their bodies to communicate and
learn in a different way.

ID: 3178

The process of creative dance becoming a firm part of
the Framework Curriculum for primary schools in
Czech Republic education system

Markéta Pucova
NIPOS ARTAMA, Czech Republic

Does dance belong in primary education as much as
history or music education? In the process of the ongoing
national review and innovation of the Framework
Curriculum for primary schools in the Czech Republic, it is
necessary to agree on what is the most important, the most
fundamental, what children should learn to take to life.
Does this include creative dance? We believe that all
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children should have the opportunity to experience dance
at school, the kind of dance which is not about learning to
repeat someone else's steps, but about being able to
confidently create their own ones. The dance in which they
can experience the power of shared feeling that arises from
working together, from finding one's place within the
whole, from supporting others and respecting each other.
The dance that is a journey to self-discovery and creativity,
to the space where they can explore their own physical
expression. This paper will offer the audience an insight
into the innovation of the national Framework Curriculum
for primary schools in the Czech Republic and will describe
the process of how creative dance is finding its way to
becoming a firm part of it.

ID: 3060
Towards the seamless integration of dance in the
Australian primary classroom

Jacqueline Cooper
Macquarie University, Sydney Dance Company, Australia

This presentation focuses on the key methodologies and
findings of Jacqueline Cooper’s Master’s Thesis Towards
the Seamless Integration of Dance Education in the
Australian Primary Classroom, which explored the concept
of how generalist classroom teachers utilize various
pedagogies to construct and integrate meaningful dance
activities in their daily practice (Cooper, 2022). The
research followed a qualitative multiple-case study design
in which three public primary school teachers from the
Sydney Metropolitan area shared their experience with
dance pedagogy through interviews, surveys, a collection
of classroom programming, and reflective responses. The
findings indicated that although participants appreciated
an integrated arts practice and understood the
educational, emotional and physical significance of dance
in the classroom, dance practice was relegated to isolated
lessons at the periphery of the curriculum. Participants
expressed several hinderances to providing adequate
dance education including insufficient professional
development opportunities and pre-service education,
limited space and time, lack of confidence and dominance
of traditional academia. The research made suggestion for
what is essential for teachers to integrate dance more
actively and purposefully in their classrooms. The
presentation concludes with how Jacqueline’s current
work for Australia’s leading contemporary dance
company, Sydney Dance Company, connects with her
postgraduate research and how the company’s education
department endeavors to support generalist and specialist
dance teachers in the delivery of robust dance programs
for young people.

ID: 2942
Dance in the Primary School in Scotland

Eilidh Slattery
Royal Conservatoire of Scotland, United Kingdom

Creative dance is inclusive and should be accessible for
all. When included in a school curriculum it has the power
to enhance every aspect of learning. In Scottish primary



schools, dance is included in the Expressive Arts area of
the national curriculum alongside art & design, drama, and
music. Dance can also be addressed in Physical Education
(PE) as part of the Health & Wellbeing curricular area.
Article 31 of the UNCRC highlights the right for every child
to have access to arts experiences. Despite the wonderful
inclusive nature of creative dance, 48% of Scottish
teachers surveyed for this piece of research stated dance
was non-existent or almost non-existent in their primary
schools — so what’s happening with dance in primary
education in Scotland, and why? Drawing on the analysis
of data from over 200 respondents, this paper will discuss
the relationship between primary teachers’ prior
experience in dance, their beliefs regarding the importance
of dance within education, and teacher confidence to
deliver dance as part of the curriculum. This paper will also
investigate some key issues identified in the data, including
the overall inequity and disparity of experience in terms of
dance education throughout a teacher’s own learning
experiences in school, and in their developmental journey
to becoming a teacher. The paper will align these up-to-
date findings from the Scottish context with the existing
international research and ask what we do now to support
primary teachers to be able to use inclusive creative dance
with their pupils.

Room 209

ID: 2847

The possibilities of a Somatic movement education
pedagogy for the early childhood dance education
class - an inclusion of ‘personal literacy’ through
dance education

Hetty King
Institution, Country: Teachers College, Columbia
University, United States

This paper presentation will share my research inquiry as a
doctoral candidate in the EdD program at Teachers
College, Columbia University. My project is a qualitative,
phenomenological, and pragmatic study that addresses
the problematic omission of somatic principles- the study
of one’s lived experience- body, mind, and spirit- (Hanna,
1970) — in developing dance education pedagogy for early
childhood. Empirical data will be gathered from children
ages 4.5-5 years old participating in somatic movement
explorations in a dance education class in a preschool
setting using observation, field notes, drawings created by
the children in response to prompts, stimulated recall, and
Leuven scale ratings (Laevers,1994). Analysis of this data
will make inquiry into children’s experiences with a somatic
movement education pedagogy in early childhood leading
to an initial theory statement, a teacher/researcher's
reflection, and narratives that visibilize thinking in the
drawing, creating narrative portraits of the children. The
analysis will investigate the interactions between somatic
teaching approaches and the children's experiences.
Taken together, they will create a ‘mosaic’ reflecting what
the pedagogy elicits in action in the dance education
classroom. This presentation will likely not share the results
of the complete analysis of my research as it may still be in
process at the time of the gathering.
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ID: 2927
Dance in preschools as a resource for inclusive dance
pedagogy?

Martha Maria Pastorek Gripson
Halmstad University, Sweden

Anna Lindgvist
Umea University, Sweden

The aim is to present how preschool teachers in Sweden
describe, practice and reflect on dance in their preschools.
In Sweden 86 percent of children aged 1-5 vyears
participate in preschool education. Dance as an aesthetic
form of expression, body perception, democratic norms
and values and the importance of well-being, is part of the
Swedish preschool curriculum (Lpfé 2019). This
presentation rests on results from two different research
studies, A) Semi-structured group interviews with
preschool teachers in 18 preschools, on how they
understand and practice dance in their preschools. B) An
action research project with two preschools where
preschool teachers worked with dance based on a
pronounced gender and equality perspective. Based on
the Swedish curriculum the preschool’s fundamental
values and tasks appear in the preschool teacher’s stories
and documentation, such as the children’s rights to active
participation and rich possibilities to influence the dance
content and the methods used. Therefore, the teaching is
thematic and flexible in relation to room, time and ability.
The preschool teachers teach in different ways, which can
be understood in terms of different degrees of embodied,
lived knowledge (Lindqvist & Pastorek Gripson, 2022;
Pastorek Gripson, Lindqvist & @stern, 2021). For example,
children's learning in dance is also stimulated when
preschool teachers consciously stage and plan a teaching
situation without being an active participant themselves.
Furthermore, the results illuminate pedagogical strategies
that could inspire and develop dance teachers practice, to
strengthen the ability for inclusion

ID: 2964

I Hear You! Embodied Listening as a Dance
Pedagogical Approach for Supporting Creativity in
Early Years Dance Pedagogical Practices

Tuire Colliander
University of the Arts Helsinki /Theatre Academy
/Performing Arts Research Centre Tutke, Finland

In my presentation, | will discuss and analyze embodied
listening as a pedagogical tool. | approach the topic from
the perspective of a dance pedagogue-dancer-researcher,
who currently is completing her doctoral thesis in the field
of artistic research. My research is based on dialogical
philosophy, as introduced by Buber, and on Barad's
agential realism, brought into a pedagogical context by
Lenz Taguchi. Research evidence shows, that in creative
dance, allowing space and time for the child's agency,
expertise, and embodied thinking to emerge matters. As
such, | propose dialogic and intra-active pedagogy and
embodied listening as approaches promoting a condition
that nurtures creativity. | will argue, how embodied



listening takes place in dance as a multi-sensory activity
that invites us to connect with ourselves, other
participants, and the surrounding world. | will further
articulate, how embodied listening can invite us to
encounter our imagination, and creative potential in dance.
Embodied listening is related to emergent listening
introduced by Rinaldi and further articulated by Davies,
where the aim is to remain open to being affected, to
maintain the state of not knowing, and to transcend the
habitual and the already known. | will also share an
example of how to visualize the process of embodied
listening through the ‘verbs and lines’ exercise. This is an
exercise that emerged during my doctoral research and
aims to transform embodied experiences into a visual
language. | argue that this multimodal approach can
support the multiple communicative potentials present in a
heterogeneous group of participants.

ID: 3338

From Pinocchio to Polunin: Rhythms of Learning
presented through three cases of integrating dance
and art into everyday educational experience

Mojca Leben
Self-employed, Slovenia

Everything starts with an idea, imagination, and creation.
Everything continues growing and evolving with rhythm.
Everything in Life, visible and not visible, is movement and
motion. Adding some music and colors Life becomes Art.
And Art, in itself, is Life. The presentation aims to put some
additional light on how introducing art into the education
process influences both, the child and the teacher as well
as the learning and the upbringing process. The paper
shows three possible ways of integrating art and dance as
expressive forms based on the author s collaboration in
three different educational environments in the SKUM
national project (Slovenia, 2017-2021) It also aims to draw
attention to the positive impact of these creative activities
on children's development, fostering self-awareness and
developing skills such as creative expression, emotional
intelligence, social competencies, and overall well-being
which then leads to motivation, curiosity, openness, and
willingness for learning. Through the presented cases,
performed in a few months of collaboration in a
kindergarten group, a 3rd-grade primary school class, and
a heterogeneous multicultural group aged 5 to 14 to
promote the idea that art and dance have the potential to
enhance the educational journey by being integrated into a
child's everyday learning and educational experience and
incorporated in almost every subject of the curricula -
languages, math, nature sciences, history, literature, etc.
The final aim and the message of this contribution is that
every child - Pinocchio - may become Polunin: maybe not
on the stage but in his or her life.
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Room 026

ID: 2922

A Legacy: Joyce Boorman’s contribution to creative
dance

Ann Kipling Brown

Ann Kipling Brown, Professor Emerita, Faculty of
Education, University of Regina, Canada

This paper presentation explores the contribution of Dr.
Joyce Boorman to creative dance in schools and
community. She is widely recognized as the driving force
and organizer behind the First International Conference on
Dance and the Child at the University of Alberta in July
1978 and the architect of the organization, Dance and the
Child International (daCi). She also authored several critical
works on creative dance for children, taught in the
Department of Physical Education and Recreation at the
University of Alberta in Edmonton and directed the Alberta
Children’s Creative Dance Theatre there and presented
many workshops internationally, her work greatly impacted
the teaching of dance and curriculum policy in dance in
schools in Alberta and across the country. Boorman’s
education began in the United Kingdom with a teaching
certificate from St, Gabriel’s College and an advanced
diploma from the Laban Art of Movement Studio, where
she encountered Rudolf Laban’s theory of movement. She
later adapted Laban’s theory to her Laban action themes,
visual representation of music and language connections.
The use of the Laban action themes, using related
vocabulary, stressed the understanding of movement
rather than an isolated physical skill. Through exploration
of the action themes and use of story she believed that it
was an opportunity to develop creative dance thematically
with a combination of the children’s and teacher’s
imagination.

ID: 2876
Power of the pillow: The importance of student
creativity and identity

Christi Camper Moore
Ohio University, United States

Creating and performing dance together can build
community among students, support what they want to
communicate through movement, and connect them to a
broader sense of place and belonging. This session will
discuss “Pillow Concerts” - informal concerts that feature
students’ movement generation and explorations. The
approach was a reimagined performance opportunity that
challenged the narrative of what constitutes a
“performance” - and the privileges or barriers to inclusion
therein. The session will highlight the process of the Pillow
Concerts: how elements of improvisation and composition
were incorporated for all students, examples of how
“exploration assignments” were structured and developed,
including through feedback and collaboration among
teachers and peers (ages 11-18), and how this process
deepened understanding of the tools involved in
movement invention and decision making. In addition, this
session explores the following questions: How is dance
identity shaped through performance? How can creativity



deepen connections and relationships among peers? How
can teachers expand individual and collaborative artistic
possibilities within existing classes and curricular
structures? Attendees are invited to consider ways that this
work might support their own students and inform
pedagogical practices that harness student voice and
imagination. Indeed, chances to focus on the process of
making and being together -in support of a fuller
understanding of the body and the expression of unique
dance identities - was precisely what made the Pillow
Concerts so powerful.

ID: 3206

Enacting (Re)Actions: Affect Theory and Embodied
Resonance in Improvisational Contemporary Dance
and Compositional Pedagogy

Alexandria Panetta

Learning Associate (Sydney Dance Company) / Academic
lecturer (Australian College of Physical Education),
Australia

The values and expectations of the current educational
approach to dance composition in secondary schools in
New South Wales (NSW) are expressed through its
curriculum. The NSW Dance syllabus currently restricts
choreographic potential through the limiting requirements
and measures articulated in its discourse. Close
observation of the syllabus reveals that the conventional
compositional prescriptives have little emphasis on
improvisation as a choreographic device, so that
frameworks for learning and assessment omit valued and
applied contemporary choreographic practices. The
resources and scholars inspiring the curriculum’s
approach to compositional pedagogy negate the
fundamental benefits that improvisation offers. In addition,
although the literature referenced was written over twenty
years ago it is still being employed as the educational
framework for a discipline that is constantly evolving in
contemporary practice. Enacting (Re)Actions: Affect
Theory and Embodied Resonance in Improvisational
Contemporary Dance and Compositional Pedagogy delves
into improvisational practice, analyzing theoretical
concepts in the field, including mind-body consciousness,
embodiment, corporeal resonance and modes of
instantaneous reception. Improvisation demonstrates the
pairing of mind and body in continuous engagement and
responsivity from actions to reactions, and results in
creativity in dance choreography. Affect theory is shown to
be valuable in analyzing the core of improvisation; it
supports observations on the creative value and potential
of choreographic development through developing
improvisational skills. A comprehensive theoretical
understanding of improvisational practice through affect
theory supports an understanding of how to utilize
embodied resonance and consciousness as creative
potential. This thesis supports the renovation of methods
and approaches to choreographic pedagogy in dance
curriculum both locally and elsewhere through the
inclusion of improvisational pedagogy.
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ID: 3052

Pioneering Creative Dance Learning in New York City
During the Early 1900s: Lessons on Imagination,
Improvisation, Inclusion and Identity

Barbara Bashaw
Teachers College, Columbia University, United States

In 1913, before “dance education” or “dance educator”
were coined as terms, a pioneering dance teacher,
Gertrude Klein Colby (1874-1960), grappled with releasing
her inherited teaching practices while working with
immigrant children in a NYC school. Challenged to
embrace “new education” with Dewey at the vanguard, she
ultimately developed a child-centered, constructivist
approach to dance learning, which encouraged
imagination, improvisation, creativity, and “dance for all”
(inclusion). As early as 1915, she fueled university teacher
preparation courses with her discoveries and facilitated
student-generated dance performances. However,
Colby’s pioneering footsteps have been washed away on
the beachhead of dance. She produced notable alumni
esteemed for their contributions to dance as a creative
enterprise, such as Margaret H’'Doubler and Martha Hill.
These luminaries have received concerted attention in
literature, while Colby has not. As a result, the history of
dance from the perspectives of creative arts learning,
children’s education, and dance teacher preparation is
foggy at best. This paper will overview a multi-modal
research study entailing archival, empirical, and
reconstruction methods to develop a dimensional portrait
of Colby, a dance education pioneer. Insights into the
personal and social influences that nourished her early
20th-century creative dance practice and implications for
what we can learn from this history given what has and has
not changed a century later, will be shared. Teachers,
especially youth dance teachers, are marginalized in
research and our historical accounts. This study seeks to
celebrate dance teacher identity and learn from the past
how we might shape the future.

Lecture demonstrations

Room 014

ID: 3223
Tap's Music and Dance History - Practitioners and
Pedagogy

Heather Cornell
Hope College, United States

The Tap Dance Renaissance was powered by a number of
the original vaudevillians of vernacular jazz. After three lost
generations, these dancer/musicians passed their life's
work to a small group of dancers. This unique transmission
was one of mentor to protégé, steeped in the nonlinear
practices of oral tradition, and full of experience, life and
community. There is little or no footage available of the
majority of this unique founding generation. In this lecture
demonstration we will look at the work and influence of
Charles "Cookie" Cook, James "Buster Brown", "Mr.
Scientific Rhythm" - Eddie Brown, Steve Condos, and



Harriet "Quicksand" Browne. Ms. Cornell will share some
of her archival footage of these brilliant artists, both in
performance and in the studio at work with her company,
Manhattan Tap. Woven into a performance/lecture
demonstration, she’ll tell stories and demonstrate the
evolution of their artform, from Buck ‘n Wing to Post
Bebop. She’ll discuss the important multidisciplinary
nature of the field and her ideas for ensuring that the
present pedagogy reflects this. This lecture demonstration
can be presented in conjunction with the Workshop “Tap
Dance is Inherently Multi-Disciplinary - Simple Techniques
for Approaching Tap Improvisation Through Musicality”.

Room 102

ID: 3203
Encouraging boys to movement in contemporary
dance

Rosana Horvat
Krsko Music School, Slovenia

The aim of presentation is to encourage different approach
to teach boys in contemporary dance. The aim of my work
was to keep boys engaged in dance in spite of negative
influence from schoolmates specially in the time of
puberty. | achieved results by creating a dance group only
for boys. The study was carried out through tasks that
included movement, body awareness, communication,
and socialization. Every boy is something special and
different. Due to unique hormone drives and structure, the
challenges they are facing are entirely different from the
girls. They like action and heroism. Boys had a chance to
express what they are and what they feel through dance
movement. ldeas and their deepest wishes would arise
through verbal, written, and physical guidance of
movement. The main results are that boys continued to
dance when they arrived in puberty and they continue to
dance in high school. At one point the group counted 9
boys. Today the group of boys have encouraged many
boys to sign up for dance. They are not all included in boys’
group, but they have developed the courage to dance with
girls, with an approach for boys. Today we have 24 boys
dancing. Addition result is that other dance teachers
started successfully applying the same approach. The
presentation will be conducted with power point and short
video clip about my work with boys for the last 10 years.
The participants will be encouraged to join example dance
class through movement and improvisation.

Room 012

ID: 3152
An Introduction to Chinese Minority Dance Through
Concept Driven Learning

Yabei Chen
Kimball Union Academy, United States

Cultural dances are vital in dance curricula at all levels and
age groups. It’s one of the best ways to introduce a foreign
culture without the stereotype or biases that often
accompany surface level cultural lessons. My session will
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authentically and intentionally engage with Chinese
cultural dances seeing it through the lens of storytelling
and transferable concepts, rather than the elements that
makes it “Chinese.” If we recognize the similarities rather
than focus on the differences, we might just begin to model
for our students a future that is kindness, empathy, and
mutual respect. My session will be in two parts. Part one
of the session will consist of a presentation style that
summarizes basic background information of the legends
behind the Peacock Dance of the Dai ethnic minority of
China. | will use the Learning Through Transfer framework
by Julie Stern to recognize the concepts behind the dance
and show how the dance form can be utilized as a starting
point for other meaningful concepts of learning that
connects to the stories of our own students. Part 2 is a
movement workshop of the Dai Peacock dance. The
experiential part of the session will expose attendees to
simple yet approachable movements of the Dai Peacock
Dance. It is my hope that my workshop is accessible to
dance teachers in all contexts so that the workshop can
spark lesson plans, unit ideas, and overall curricular
inspiration in their own teaching contexts.

Movement Workshops
. ______________________________________________________________________|

Small Gym

ID: 2984
Dance softly in Country

Name: Jo Clancy
Wagana Aboriginal Dancers, Australia

Aboriginal people live with the intergenerational trauma of
our parents, our grandparents and our great grandparents
being denied our languages, our songs, our dances, and
ceremonies. The impact of colonisation is ongoing and as
an Aboriginal woman born into this legacy | live with and
am impacted by colonial trauma. It’s often unseen, it's not
always felt and | don’t allow it to consume me, but it is
present and | acknowledge its presence. In a world where
we expect immediacy in so many ways, where we have
access to new and ever-changing technology, connection
to Country and to each other is vital. It allows us to slow
down, to be patient, to understand ourselves and others
more deeply. When | walk and dance softly in Country,
place my bare feet on the ground and sit low in my hips |
connect with a matriarchal strength, grace and perception
that comes from an embodied knowing. | hold gestures
and memories from my grandmothers, my great
grandmothers and all of the great women who have come
before me. I'm committed to making positive, real and
lasting change to the lives of Aboriginal women and girls
through dance and cultural connection. | didn’t have
opportunities to learn my language, my songs or cultural
dances growing up. | was a painfully shy, self-doubting and
socially awkward young person. | hated my fair skin, my
thick thighs, my chubby cheeks and freckles. | wanted to
be thin and brown like Jennifer Beals from Flashdance.
Dance taught me discipline, made me stronger in spirit,
body and mind and gave me confidence without having to
speak. We all need to feel strong and safe in culture, to



know who we are and how we connect. Feeling and
knowing this creates a sense of belonging, helps to form
healthy relationships and builds self-esteem.

Gallery

ID: 2870
Consciously Connected Dance in the Classroom

Angela Juliette O'Brien
Canadian International School of Hong Kong, Hong Kong

At its heart, conscious dance is a holistic practice that
facilitates the connection between the mind, body and
spirit, using dance to promote physical and mental
wellbeing. A form of guided improvisation, conscious
dance allows participants to get out of their heads and into
their bodies, exploring and becoming aware of every part,
tissue, texture, and feeling. It is a practice that enables
participants to get in touch with their bodies, tuning into
their physical being through a specific set of awareness
exercises that encourages and develops an appreciation
of their body in motion, as well as an understanding of safe
and healthy practice. Furthermore, through a variety of
energetic cues set to carefully curated music, conscious
dance enables participants to get in touch with their
emotional bodies through mindful connection, often
allowing the release of blocked energy and emotion,
resulting in a greater sense of wellbeing. Focusing on the
internal workings of the individual’s body in motion, rather
than a specific set of techniques, it is a practice that meets
and celebrates each individual practitioner where they are
at. This workshop offers a practical demonstration of the
use of conscious dance in the classroom environment. It
will take participants through the practice, using cues that
can be adapted for a variety of age groups and ability or
experience levels. Each participant will receive a written
guide outlining the use of cues and rationale, and the
workshop will be followed by a brief discussion.

Gym 1

ID: 3019

From Head to Toe: Investigating the visual-spatial
capacities of movement stimulating learning in the
English and Maths curriculum for young people

Sarah Hall
Blue Moose Dance Company, United Kingdom

Sarah Gough
Blue Moose Dance Company, United Kingdom

Sally Astbury
Primary school teacher, United Kingdom

From Head to Toe is a research project working with
teachers and pupils to explore potential enhancements in
learning opportunities within the Key Stage 2 Curriculum:
English and Maths. Through the development of
collaborative practices between Dance Artists and School
Teachers a range of bespoke, investigatory approaches
developed with the aim to produce memorable learning
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experiences for young people that can be embedded into
the everyday practice of a Primary School and promote
movement as a means of self-expression, of cultural
awareness and of physical and psychological health. The
project benefited from the use of specialist curriculum and
facilitation knowledge of Teachers blended with the
creative, choreographic attributes of Dance Artists.
Forging a shared investigation, we devised explorative
workshops and lesson content, supporting pupils to
independently recall rhythms, patterns, movements, and
visualisations, forging further associations with learning in
written tasks. Our work is participant-led, with young
people’s voices at the heart of our decision making.
Through ongoing reflective monitoring and refinement, we
now recognise key features of our flexible classroom and
workshop style, evolved through a foundation of trust
between all partners. Through the movement workshop we
will share examples of practical tasks and strategies from
the project attending to Artistic and Educational
perspective to critically examine the collaborative,
reflective and pedagogical approaches that underpin our
practice. Funded: Paul Hamlyn Foundation.

Gym 2

ID: 3054
Come fly with me, dance practical workshop

Sue Cheesman
University of Waikato, New Zealand

In come fly with me dance workshop participants will
explore a series of dance ideas for 6 to 10 years old around
imaginative dancing kites. This workshop is under pinned
by the inclusive premise that everyone can dance. These
ideas have been honed over several years from the dual
perspective: firstly, my own observations and critical
reflection of teacher trainee responses to these ideas from
both pedagogical and content perspectives, and the
anecdotal responses from the teacher trainees experience
of teaching these dance ideas, in the form of a lesson
structured in relation to a range of ages they teach, in their
respective schools in New Zealand. The delivery of these
ideas is underpinned by the following: be curious, embrace
challenge, step outside the square, embrace your own
ideas, trial and error-embrace mis takes, learn to dance
play, tolerate messiness and the courage to preserver. All
these are woven together in an elaborate kite tail in order
to celebrate the successes of the dancing kite swooping,
darting, rising and dipping high on the sky as well as
embracing the challenges of taking off and landing.



16.00-17.30
Panel discussions

Room 048

ID: 2924
Court Dance Transition to Community Dance:
Pedagogical Implications

Muhammad Fazli Taib Saearani
Sultan Idris Education University, Malaysia

Susan R. Koff
NYU School of Culture, Education and Human
Development, United States

What happens to a traditional court dance form when it is
moved beyond the palace walls? When there is a closed
form of dance education that is now open to more young
people in the community, what happens to the community
and to the dance form? Is the manner of dance education
changed when the setting is changed? Is there a long-term
effect as to how the form is perceived when it is available
to the larger community? Does the form change? Does the
community change? Is inclusion achieved? This paper
explores the historical trajectory of the Yogyakarta
Classical Court dance, a Javanese dance known as 'adi
luhung', as it moved from an exclusive aristocratic tradition
to a more inclusive platform for non-formal education,
accessible to the wider community. The history of the
dance will be introduced, and the transition from a closed
court dance to one that is available to the community is an
aspect of that history. The aim of this presentation is to
examine the sociocultural growth of non-formal
educational establishments referred to as 'sanggar' of
Yogyakarta's Classical Court dance. The impact of non-
formal education could significantly be seen in the
preservation of cultural tradition, creating community spirit,
and cultivating an appreciation and support of the arts
outside conventional learning settings within this dance
form; and those learnings can be considered in other
settings around the world.

Paper presentations

Room 016

ID: 3590
Movement as a form of first-person experience
enables an intense relationship with reality

Darja Stirn
Institute PETIDA, Slovenia

Petra Stirn Janota
Institute PETIDA, Slovenia

Katja Kosi
Self-employed in culture, Slovenia
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Zigan Kranjéan
Self-employed in culture, Slovenia

Education through the arts has great potential in
education. Not (only) because of the usefulness that art can
bring to the development of linguistic, mathematical and
scientific competences, as well as empathy, morality,
creativity, critical thinking, perseverance, brain
development, but above all because art as a poesis, as a
form of first-person experience, encourages the
experience and the search for meaning and sense in the
phenomena we explore, enables an intense relationship
with reality, encourages expression through our own
creativity and does not put things into rigid categories. In
the four-year project Developing Communication Skills
through Cultural and Arts Education - SKUM, we have
introduced the concept of art education as a first-person
experience to the whole school vertical. In doing so, we
have been careful to systematically establish a model of
cooperation between educators, artists and cultural
institutions; to look for ways in which children and young
people can experience the beautiful, to experience as
observers in a personal and engaged way the content
critically communicated by artists through different artistic
languages, and at the same time to look for actual public
spaces in which they can express their views of the world,
their experience of the world through different artistic
languages, and to establish a dialogue with the world, with
others. In the first part of the lecture, we will present the
theoretical framework of art as a first-person experience
and its pedagogical potential. In the second part, we will
present a model of a meaningful collaboration between an
artist-dancer and pedagogical staff in a
kindergarten/school and a secondary school in the
framework of the SKUM project, where we worked
together to develop creative and innovative teaching
practices and to open a space for (co)action in the
community. The presentation will be supported by
concrete examples.

ID: 3188
Learning about Settlements Using Creative Movement
in the Third Grade

Sabina Skarlovnik
Copova ulica 6, 3310 Zalec, Slovenia

In third grade environmental studies, students learn about
types of settlements in Slovenia. | have been teaching the
third grade for four years and every year | notice that the
students have a lot of problems recognising, naming and
comparing settlements when they only hear the
explanations while observing photos. Even after walking
through the settlements in the immediate vicinity, they
have no sense or idea of their shape and size. | have
therefore incorporated creative movement into the lesson
and this paper presents the results of my work in practice.
First, | discussed photos of the settlements with the
students and taught them terms and names. In groups, the
students drew plans of the settlements on the boards and
determined which institutions belonged to each settlement
and why. We then went outside, where the students drew
roads on the ground based on plans and photos. The



groups were encouraged to use their bodies to show
buildings, institutions, bridges, etc. on their ground plans,
which they then presented to the other groups. Through
movement, they were able to show the differences
between the settlements very well (height, shape, size,
institutions, etc.). After this process, the students were able
to compare the settlements much more easily. They
remembered the names faster, as they associated them
more easily with shape and size, and they were also able
to enumerate the institutions well, as they associated them
with the movement they imagined. In addition to achieving
the goals set, the students also developed their
imagination and were active and creative.

ID: 3174
The harmony of sound, movement and puppets

Mateja Jeler
Osnovna $ola Vransko - Tabor, Slovenia

An interdisciplinary activity is presented in which four
complementary art fields are interwoven. These are music,
dance, visual arts and performing arts. Pupils from grades
1 to 3 participated in the two-year project in a primary
school. The activities took place once a week before and
after school in the home and branch schools. The aim of
the activities was to link the four art areas, which are
usually taught separately or individually in primary school,
and to offer pupils activities where they could express their
creativity through their own activity, reduce inner tensions,
build positive relationships with each other and develop a
harmonious relationship between their physical and mental
abilities and themselves. The students explored sounds
with different therapeutic vessels, created their own music
and expressed themselves through movement. Each
student made their own puppet from fabric scraps, with
which they acted out scenes they had made up in groups,
adding sound effects from musical instruments and
dances. At the end of the school year, we also put on some
performances for our classmates. At the end of the project,
| did an evaluation with the students which showed the
positive impact on the children's well-being.

ID: 2978
Creative Dance in Promoting a Healthy School

Luisa Alegre
Agrupamento de Escolas Sao Joao do Estoril, Portugal

We present the results of the implementation of the
Creative Dance Project at Basic School No. 1 in Galicia of
the Sdo Jodo do Estoril School Group, in Cascais,
Portugal. Through interviews with teachers participating in
the project, we verified relevant aspects in promoting
teacher wellbeing, such as personal satisfaction resulting
from collaborative work, professional involvement,
interdisciplinarity, student learning, a sense of
achievement, and positive relationships with the
community, particularly parents. Based on the results of
artistic education assessment tests applied to all schools
in the country and aimed at students in the second year of
schooling, we verified positive results in learning in terms
of psychomotor skills associated with excellent self-
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confidence and self-esteem, contrary to the trends of post-
pandemic mental health problems reported as a warning
by health authorities. We therefore intend to share the
benefits of the creative dance experience in promoting a
healthy school with other school communities.

Room 209

ID: 3335
Hidden curriculum in classical ballet teaching

Ana Genzi¢
Art school Franjo Luci¢, Velika Gorica, Croatia

"Where there is a culture of dependency and acceptance,
self-reliance, autonomy and critical thinking cannot exist."
(Tanasin, Dorcas, 2010. 148.) Ballet dancers are rarely
exposed to critical thinking during their formal education.
The classroom environment and the performance of those
involved in the process shape expectations about what it
means to dance and be a dancer. In the process, ballet
body becomes a platform for inscribing the knowledge of
values and meanings that a young person adopts as a
norm. To access this art, physical predispositions are
imperative. Later on, it is the body that carries and contains
value, and as the body, that belongs to an individual,
cannot exist independently of the culture and institution to
which it belongs the "perpetual teaching methods"
(Previsi¢, prema Vrgo¢ 1999.) are formed. The teaching
methods that are passed down from generation to
generation, especially in a countries like Croatia, where
academic dance education is possible from 2013,
explains, to some extent, how a person, who deeply
believes that a certain relationship is not only acceptable
but necessary for survival in this art "emerges". The aim of
this presentation is to present the results of qualitative
research, conducted for the purpose of writing a master’s
thesis, on implicit pedagogies and aesthetic requirements
of the profession, among classical ballet teachers in
Croatia and ask questions like; Is education enough to
encourage an important change? There are, as always,
some major problems that come to mind when thinking
about changing everlasting “status quo" but as a
pedagogue, working mainly with contemporary dance
students, i will also offer some possible solutions. My
motto is, if we can talk about it, we will find ways to change
so that the goal stops being a reason to justify the means.

ID: 3062
Devised performance making with trainee dance
teachers

Janine Streuli
Institution, Country: Royal Academy of Dance, United
Kingdom

This paper critically appraises the opportunities and
challenge associated with devised performance making by
exploring its role in the education of final-year
undergraduate students training to be ballet teachers. By
challenging the traditional hierarchy between ballet
choreographer and performer, the paper explores the
complex role of the tutor as “choreographer”, creative



facilitator, lecturer, assessor and teacher educator. The
work also analyses the role of the students as performers,
co-authors, creators, collaborators, critical peers and
future teachers. | advocate for a creative process that sees
choreographic and performance practices as interlinked.
Driven by a desire to empower student agency through the
provision of accessible yet challenging improvisation
tasks, | work to challenge my students’ imagination to
promote intelligent dance making. The process gives
students ownership of their choreographic contributions
towards a devised performance piece in an inclusive and
empowering manner. Placing trainee dance teachers at the
heart of the performance making process aims to support
the development of creativity in a manner that harnesses
and showcases each individual’s strengths. Pushing
beyond a democratic process (Butterworth 2018), the
paper considers the choreographic facilitator (tutor) and
dancers to be co-owners. Particular attention is paid to the
need for beginner teachers to not only perform to a high
standard but also to enable them to create dance works
that intelligently showcase their pupils’ strengths.
Ultimately, the paper wishes to empower others to explore
the many educational benefits of a meaningful and
collaborative performance making process.

ID: 2951
The challenges of ballet education in the 21st century

Ana Germ
Ballet teacher in Slovenia, Slovenia

While concepts like holism, inclusion, integration,
awareness and reflection are long known concepts and
approaches of teachers in contemporary dance field, the
ballet education seems to still struggle with the traditional
— autocratic, teacher-centred ways of teaching. Although
various teachers use individual methods, the command
style after Muska Mosston’s and Sara Ashworth’s (2002)
taxonomy seems to still be mostly used among ballet
teachers, especially in former socialist countries which
according to their ideologies followed mere traditional
forms and repertoires (Kunst in Kowal 2017). Nowadays,
ballet companies around the globe require versatile ballet
dancers with the capacities to adapt to different styles and
working methods (improvisation, creative tasks, co-
authorship) and accordingly, ballet teachers need to
develop and apply teaching methods that prepare the
dancers for the evolving modes of performance and
choreographic practice in the field (Salosaari 2001).
Additionally, ballet’s negative reputation of dance teachers
who (subconsciously) physically or mentally damaged their
students by following the teaching patterns and practices
of their former teachers (Sims and Erwin 2012) needs to be
transformed through specific, reflective and constant
pedagogical education of dance (ballet) teachers.
Contemporary times namely require continuous learning
abilities (an independent learner) and request
contemporary teaching-learning approaches where the
focus turns to the how instead of what the students will
learn. My research will therefore base on if and to what
extent Slovenian ballet teachers are familiar with the
inclusive and holistic educational frames, e. g. Smith
Autard's Midway model (2002) and if they use different
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methods, approaches and teaching styles in their regular
ballet classes.

Room 026

ID: 3079
Experiencing the Creative Process and Performance:
A Case Study

Mojca Kasjak

Professional independent artist and dance teacher,
Department of contemporary dance, Lasko-Radece
School of Music, Slovenia

Alenka Vidrih
Faculty of Education, University of Ljubljana, Slovenia

Andreja Kopac
Professional independent artist and teacher, SVSGUGL,
professor (Alma Mater Europaea), Slovenia

In the presentation the authors will present research where
we followed the process of the creative process and the
performance of the play One night some girl is dying
somewhere, more precisely the chore poetry. The aim of
the research was to find out how the participants, girls
aged between 14 and 16, responded to the creative
process with the help of creative movement, what artistic
creation meant to the girls and how they experienced
isolation during the Covid-19 epidemic in Slovenia. We will
present the positive impact of the creative process on well-
being, with an emphasis on the parameters of help with art
such as dance movement improvisation, creative
movement and authenticity of self-expression. In the
empirical work, we investigated how four young girls
responded to demanding artistic research within 